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Caetano Veloso

cê

There are too many songs in this world. I have, myself, written a ridiculous amount of them. Usually with a lot of ambition and not much care. I try not to write as many songs anymore. I often think about singing songs that already exist, because singing gives me pleasure (not as much as it could, because I don’t sing as well as I think one should sing). However, I have the habit and the need to write songs.

This is due partly to try and put the songs already written by me in a more favorable perspective, that is: to make them better. I like “Coração Vagabundo”, “Uns”, nearly all the songs that I wrote for the film Tieta do Agreste and some that I wrote for Orfeu. I like “13 de Maio” and the new ones that I have written for the album recorded with Jorge Mautner. I am proud of (which is different from “I like”) “Tropicália”, “Terra”, “Haiti”, “Baby”, “Fora da Ordem”, “Livros”. I wish more people knew “Motriz”, “Mansidão”, “Meu Rio”, “Um Tom”. But the general impression is one of almost irrelevance. 

However, now I have made this cê with twelve new tracks. I admit that I probably wanted to do it already, because during the A Foreign Sound tour, I used to say, in every show, that I planned to do an album that would be “all in Portuguese, all of sambas, all mine, all new and unreleased”. It was a joke because of the album of American songs, but the fact is that I actually started writing sambas for a new CD.

One of them, “Diferentemente”, was included in the very same show in which I used to make this statement. I decided that there would be sixteen sambas—and the album would be called Dezesseis Sambas. For one reason or another, I went off the idea. At least for the time being. Besides “Diferentemente” (which is not included on cê), I had written one (“Luto”) for Gal to record, another one (“Tiranizar”) with Cézar Mendes and started another four which were left unfinished. “Musa Híbrida” is the only one that could have gone on that album and came to this one.

The songs in cê are usually short and were written with the guitar/bass/drums (and sometimes keyboards) set-up in mind. I showed the songs to Pedro Sá with the arrangement lines already sketched out (sometimes defined) on an acoustic guitar. This is why (but not the only reason) they bear similarities to rock songs. I suppose they have the same unrestrained attitude which, at the time of tropicalismo (and also after), made me show an interest for the dominant mass culture (from the wealthy—and sometimes poor—English-speaking countries), but without submitting myself to it or even becoming an expert on that culture. Of course, today, as an old man, I know more than I knew when I was 24. And I am better at doing things. However, if some people think that the rock feel from the 80s with a punk vision is commonplace among bands today and that I haven’t avoided making use of it in many moments, they will be right. It is not, however, a rock album like the ones I listen to and that interest me: the songs are mine, my voice is still the same, my hair is greyer than it is black, less curly and always shorter than when it was really long—or longer than when I decided to wear it short. 

Pedro Sá and Moreno are my sons (the latter, biologically speaking; neither in an artistic sense: they are my sons in the familiar sense of the term). They are both in their 30s, have a vivid relationship with the routes taken by musical taste in the last decades—as well as making remarkable personal interventions on the direction of these routes. Ricardo Dias Gomes and Marcelo Callado are in their 20s. It was Pedro who suggested their names when he heard my themes and my ideas. Our communication was so clear that in a few minutes of rehearsal, the tracks were ready to be recorded. All of them. Not even one of them got stuck. Everyone would soon come up with ideas that would take mine all the way with the best results. 

This album is the result of many conversations that I had with Pedro Sá during the years that he has been playing in my band (since Noites do Norte). We used to talk about things we listened to, we used to listen to some things together and finally we talked about doing an album that would make a point in the critical discussion about rock. It would be an album by a fictitious band, where sometimes he would sing, sometimes I would (as a different character and with my voice electronically altered). It would be like the Gorillaz. (actually, I really like the Gorillaz). I thought about doing this while I recorded the sambas album, in perfect secrecy. We would count a lot on the usefulness of pro-tools. At the same time, I dreamt about doing something else completely different from that: an album called Novas Canções Sentimentais, with just voice and acoustic guitar, just romantic songs written by me, but which would sound like those beautiful songs by Peninha and Fernando Mendes that I have recorded with great commercial success. The song “Tá Combinado” was the only one that was ready that would go into the project. Everybody likes to be successful. It also makes me happy to be able to do something that pleases a lot of people and to see that a lot of them are grateful to me and like me. I know that an album like that would be well received here and in Europe, in Japan (also in the United States, possibly, depending on the sharpness of the performance and also on how clear the clues would be as to what was sincere and what was ironic). Perhaps only in England they wouldn’t understand anything, as is often the case. I still think about doing an album like that. It is however, a very lonely project. All of the time I was more inspired to write the type of songs that would fit into the clandestine rock album. I ended up doing my album (I don’t have such a combative spirit to be clandestine) with a lot of what came of this inspiration: a song that spilt over from the samba project (“Musa Híbrida”) and another one that kind of came from the imaginary group of the Novas Canções Sentimentais (“Não Me Arrependo”)—although this one is (with “Minhas Lágrimas”) one of the rare autobiographical moments of an album that is almost the work of a fictitious writer. So, following the path that Pedro and Moreno started of sound purification, we recorded everything on two-inch tape, without Pro Tools.

All the songs on the CD are played by the same three musicians: Pedro Sá, Ricardo Dias Gomes, and Marcelo Callado. Plus myself, of course. Besides singing (sometimes with Pedro, sometimes with Marcelo—only Ricardo did not sing on the album), I also play my old acoustic guitar, plucking the strings (I never managed to play by “hitting” the strings as the whole rock and post-rock generation does), usually nylon ones, but, twice, some steel ones (which I am not at all familiar with). We want to use the same set-up on stage. 

The only special guest on the album is Jonas Sá, on the track “O Herói”, where, following Moreno’s suggestion, he does those angelic vocals (when the counter-irony reaches its peak) and, later, on the same track, those devilish vocals (when the hero’s pain leaps out beyond the tension of the ironic/non-ironic) which close the album.

I guess cê is my only album, up to now, where all the songs were written just by me.
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