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More about Metheny Mehldau
While I was on tour with Joshua Redman in the mid-90s, he came to a gig one night and said, “I just heard a piano player that I am going to hire. I think you are really, really going to like him when you hear him”.

That was an understatement.

A few months later when Josh’s record Moodswing came out I heard the track “Chill” on the radio while driving somewhere. When the piano solo started, the playing was so compelling that I had to pull over to the side of the road to listen. It was incredibly strong and original, and exuded a confidence and point of view that I had been hungering to hear from a new player. I remember thinking that Josh was really right—I loved this guy right away! 

I have followed Brad’s career closely as he has emerged as the major young jazz musician of his generation. His trio has established a way of playing together that is very special and Brad himself has evolved a playing style that encompasses a universe of his own design where he is somehow able to reconcile the larger jazz tradition with a playing language that is informed by the major aspects of the piano’s evolution within the world of western classical music while making up-to-date reports on the current state of the world all at the same time. 

Somehow it always seemed like we would do something together. We met each other a few times and it was almost unspoken that that was on the agenda. Finally we just set a date. “Let’s get together in December. We’ll each write some music. We’ll try some stuff. Let’s see what happens. Duo? Quartet? Let’s try both.”

Guitar and piano can be challenging instruments to combine. There is a natural trepidation that often occurs. Which voicing are you going to play—#9 or natural 9? A million details…

From the first note of the first take of the first tune we played, we both could just play pretty much full out. The kind of listening that we seemed to offer each other allowed a musical dialog to occur that made most of the more concrete music making decisions if not moot, somewhere beneath the surface of the long conversation that we both seemed to have been waiting to have with each other over these years of knowing and following each others’ music.

Those days in December were some of the most intensely creative and satisfying days I have ever had as a musician. When it was all done and it was time to listen back to everything to see what we had actually recorded, I was taken aback by what I heard. It seemed like we had always played together. 

I am thrilled with these recordings and can’t wait for everyone to hear them.

—Pat Metheny
Having the chance to make music with Pat Metheny has been nothing short of a dream come true for me. Pat is one of the musicians who made me want to play jazz from an early age. I’ve had a myriad of influences over the years, and in my formative years I absorbed a bunch of music. Pat was there early on and has always remained. I always go back to his records, for the sheer joy I get from listening to them.

The first time I heard Pat’s music, I was thirteen and a friend of mine gave me some headphones and put on the live version of “Are You Going With Me” from Travels. It was one of maybe five or six life-changing moments for me as a listening musician—what the French aptly call a “rupture”. It hit me so hard emotionally on every level and broke open my whole perception about what was possible in music. Soon after Travels, I discovered As Falls Wichita, So Falls Wichita Falls, and, well, that would be another one on that short list of five or six life changing moments. Other records followed, and by the time the Pat Metheny Group’s First Circle came out, I was “caught up” with Pat’s recorded output, checking out his albums as they came out.

I put Pat up there with Miles Davis, John Coltrane, or Keith Jarrett: musicians who raised the stakes in terms of the expressive possibility and emotional fulfillment a listener can receive from jazz, as instrumentalists, improvisers, bandleaders, and composers. 

It’s hard to be objective about who your own influences are, but I can say with certainty that Pat is a big one for me, and the way I fell in love with his music has undoubtedly rubbed of on my own approach, particularly in terms of composition. Pat’s approach to melody and harmony has resonated very deeply with me. One happy outcome of that was that when we got in the studio together for this record—and I’m sure Pat would agree—neither of us had to make a big leap to understand where the other guy was coming from in terms of the written material. There was an instant empathy that was intuitive, but also has to do with certain ways of looking at music that we both share. There was a feeling that a lot of the introductory necessities that take place when you play with someone for the first time were unnecessary; we were already on the same page right away. When I heard the songs that Pat wrote for this project, there was an instant feeling of recognition, like, “Yes, I know this, I’m already very close to this.” 

When you do a collaborative project with someone, one thing that you hope is that neither of you will have to adjust too radically—to the point of erasing part of your personal style—to make the other person comfortable. In this situation with Pat, it was the opposite—really a first for me: I felt that by strongly being ourselves and asserting our own identities unapologetically, we strengthened the overall statement and supported each other all the more. In this way, we managed to stay out of a “bag”—a pre-existing set of assumptions about approach. That was particularly exciting for me in the duo material. I think that we were both very much mindful of the murky pitfalls that can result from a guitar/piano instrumentation, and while there is a lot of intuitive playing going on between us, there was also a lot of deep listening: We are both taking care to navigate around and through each other, and not against each other, in terms of musical elements like register and harmony.

I had hoped that Pat and I would find a simpatico together when the plans for the record were coming together, but the reality of that happening—the empathy and the ease, and the emotional fulfillment for me in the moment of playing—was still better than I could have imagined. It was a “full circle” kind of moment: Someone’s music had touched and changed me on a profound level at an earlier part of my life, and here I was, years later, making music with that person. Gratifying events like this do not come along very often, and so for me personally the recording is a particularly special document.

—Brad Mehldau
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