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Nonesuch Records Releases Two Albums Featuring Compositions by Brad Mehldau, June 27

Love Sublime features songs written for soprano Renee Fleming, 

performed by Mehldau and Fleming
House on Hill comprises nine original tunes played by trio Mehldau led from 1994–2004

Nonesuch releases two records of music written by pianist/composer Brad Mehldau on June 27: House on Hill, featuring the jazz trio he led for a decade, and Love Sublime, an album of songs he wrote for—and performs with—soprano Renee Fleming. 

Love Sublime originated as a commission from the Carnegie Hall Corporation, composed expressly for Fleming—along with Mehldau—to perform at Zankel Hall, where it was premiered in May 2005. Most of the songs draw their texts from two collections of poems: The Blue Estuaries by Louise Bogan and The Book of Hours: Love Poems to God by Rainer Maria Rilke. The text of the title track, “Love Sublime”, was written by the Dutch singer/lyricist Fleurine. “It was a great pleasure to work with Renee. I wrote the music, but she brought it to life,” Mehldau said.

From 1994–2004, the Brad Mehldau Trio was composed of Larry Grenadier on bass, Jorge Rossy on drums, and Mehldau on piano. Jeff Ballard recently replaced Rossy, and House on Hill is the final recording from the previous group. Seven of its tracks come from a two-day session in 2002, when the trio recorded eighteen songs in total. That material was divided into Mehldau originals and interpretations of existing songs; the latter group became Anything Goes, released in 2004. The originals are presented here with two additional songs—“August Ending” and “Fear and Trembling”—from a more recent recording session. “All of the songs were written between 2000 and 2002, and they form a time capsule of my writing then, and of the way the trio was playing together,” Mehldau says, “I am so glad that this music is finally able to see the light of day.”
The Los Angeles Times recently said of Brad Mehldau, “The ferocious young bandleader is giving jazz the populist kick in the pants it needs. His confident, volatile improvisation finds bossa-nova exuberance in the darkest dirges, and his ear for complex melodic narratives makes his technical fireworks all the more evocative.” After a stint in Joshua Redman’s trio, Mehldau embarked on a recording career of his own, releasing ten critically acclaimed albums on Warner Bros. over the course of a decade. Included among them are five volumes of his Art of the Trio series with Grenadier and Rossy; a classically inspired solo studio disc, Elegiac Cycle; and Largo, an experimental outing with producer Jon Brion that introduced electronic and subtle pop elements into Mehldau’s approach. His solo Nonesuch debut, Brad Mehldau Live in Tokyo, was released in 2004, followed by a trio record, Day is Done, in 2005. Mehldau has made solo work an increasingly important part of his musical output over the last several years, and currently splits his performances between trio and solo engagements.
For more information, visit www.nonesuch.com or bradmehldau.com, or contact:

Melissa Cusick, Nonesuch Records, 1290 Avenue of the Americas, New York, NY 10104

212.707.2912 (phone), 212.707.3205 (fax), melissa.cusick@nonesuch.com
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