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The world is a manuscript: evidence of the present covering and veiling the evidence of the past. And yet what seems lost somehow remains, latent, ready to be rediscovered. The sound of Daniel Wohl’s État is, in part, the sound of such restless patience, of unperceived objects still rich with meaning, of stories, not waiting to be told, but waiting for the spark of realization. Knowledge, experience, meaning, it’s all “out there in the ether,” Wohl says, “hiding,” inaccessible to perception without the “right lens,” without a compatible context of understanding. “I find that pretty fascinating,” he continues, “that it’s always there; you need to find the right light, the right key for it: and then you know.”

The city or state implied by the title État is imaginary, a fragmentary idea, a lost city, perhaps, unearthed anew—“My own narrative that I use to keep things together in my own head,” Wohl laughs. But the idea resonates through all of the album’s music: sounds existing as objects to be found. Creation and receptions marks a version of the passage of time. There are things you can’t accept, Wohl says, “until you’ve lived enough to revisit it and accept it, to love it.” The album, perhaps, tries to make those moments of long-gestating connection audible.

État breaks new ground in Wohl’s characteristic mixing of acoustic instruments with electronic sounds. His style grew out of an obsession with the tools, and the process. “While being fascinated with classically notated acoustic composition I also became absorbed in all the music production tools currently available and was drawn towards combining both methods,” Wohl explains. He notes that “sometimes, when you make a classical record you’re making a document of something that’s meant to be live.” But Wohl is interested in what might be lurking within that electronic mediation: “getting as deep as I can to the production of sound.”

Curiously, for État, the analog world often pushed the music in a more electronic direction. Wohl adapted some of his initial ideas for the album, for instance, into music for a ballet, 8 Minutes, choreographed by Alexander Whitley for London’s Sadler’s Wells Theatre. “The last track, ‘Subray’, or ‘Primal,’” he says, “those are both oriented towards this excited kind of rhythmic world,” qualities that became amplified as the score was realized: the dance at the core of the project brought out a new prominence of pulse in Wohl’s music. “I think it made me go in a direction that I may have been scared of going in the past,” he says.

Wohl’s training and experience among contemporary classical music is extensive: a doctorate from Yale, performances by both venerable classical -music institutions (the Los Angeles Philharmonic, the Chicago Symphony on its MusicNOW series) and groups riding more recent waves of musical enterprise (eighth blackbird, Sō Percussion). The album’s rhythmic drive felt like breaking new ground: “There’s something really intimidating about using a steady beat for someone who’s come from more classical worlds.” Wohl mentions the “straight-ahead rhythm” of “Ships” as a departure from the classical tendency “to obfuscate simplicity.” “Angel,” written for the Minneapolis–based synth-pop band Poliça and the Stargaze Ensemble, further explores the rhythmic grid. Collaborations with co-producers Ryan Lott of Son Lux and mmph helped sharpen the album’s electronic focus.

But the overall effect is that of spurning the gleaming sheen of digital clarity for rougher textures. There is often a patina of static and white noise on the music, a whisper of wear. “Orbit” starts out with a hollow, industrial rumble, as an ostinato pattern hovers behind a screen of scratches. Such “warbly, weathered” sounds fit État’s lost-world narrative, Wohl says: “something that is not perfect, something that’s been around for a long time and doesn’t sound pristine.” But it’s also a personal preference. “I want to try and create new sounds that feel like they have lived, in the same way an acoustic instrument has its own life and character.” 

It’s another expressive deviation from classical pedagogy, from the goal of perfection, the drive to “minimize errors,” Wohl says. “But errors often become what’s interesting about both people and music.” The opening piano line in “Melt” preserves some of that fallibility: “It’s supposed to be this classical line; as it descends there’s a mistake that I kept in there.” And even classical tradition makes room for noise, Wohl points out: string techniques like scratch tones or sul ponticello bowing, once unwanted noises that evolved into beautiful colors. “I’m interested in allowing those flaws to become a form of expression that way,” Wohl explains.

The string writing on the album maintains Wohl’s connection to his classical roots. “There’s a lot of Baroque and Renaissance allusions,” he says, whether by way of early-music-inspired straight-tone playing or echoes of the figurations and tropes of older practice. “Dream Sequence,” he notes, “is just a sequence”—the kind of repetitive harmonic engine that fueled so much music of the Baroque era. The details maintain the music’s sense of the past, but always in dialogue with the electronics. 

[bookmark: _GoBack]As with an archeological layer, État accrued over time. Even the track order came about organically, intuitively. “I chose it more musically than narratively, to be honest,” Wohl says. “I was making decisions based on how I felt the music should progress.” How we notice, how we feel, often grinds against the flow of time. Maybe that’s why a piece called “Aftermath” lands in the middle of the album—and, maybe, why its rolling waves of elegiac harmony give way to an increasingly insistent heartbeat. History is prologue. What lies ahead can be a memory. It’s a paradox at the heart of État —embodied in its dance of polish and noise, pulse and haze, control and happenstance. It’s the burden and possibility of, as Wohl puts it, “a futuristic past.”
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