TELEKINESIS is a work for electric guitars, orchestra, choir and electronics. It is the latest and largest example of intersections between my electronic music and notated music, both sonically and philosophically. I had the idea to write a piece like this earlier in the 2010s, prior to the recording I did in 2015, HIVE1. In 2012 I spoke to conductor André DeRidder and Gillian Moore, the Director of Music at Southbank in London, about the possibility of doing a large work with them and I’m so grateful to them for their support of this project. 
One of the main goals in realizing Telekinesis was that I wanted to apply concepts I was learning in generative music into my notated work in a way that felt cohesive and expansive. In 2012 I started assembling a modular system, but found I was pushing up against the limits of its process. It was a period of growth that challenged and fundamentally altered ideas I had about composition, ultimately leading me to a real understanding of the instrument. After completing the HIVE1 recording, for modular synthesizer, electronics and percussion, I felt like I had better internalized the methods and ideas learned from that system and felt more confident in bringing those ideas into the acoustic realm. 
As a science fiction and horror fan, the initial idea was to write an opera based on the Japanese manga masterpiece Akira, although over time, I realized I was more interested in the story as an invisible thematic guide rather than something more literal. Among a number of storylines in Akira is the idea that a young boy comes upon the ability to move objects and generate energy with his mind. Entirely enthralled with his own power and apparent limitless potential, and, despite his inability to physically and mentally control this force, he launches unrestrained into its use. Ultimately, his hubris overtakes and destroys him. The power of the mind has been a compelling consideration for me and is an underlying theme in this piece. 
[bookmark: _GoBack]In 2016 I received a co-commission from Southbank Centre in London and Music nova Helsinki Festival and began writing. Telekinesis premiered in London at Queen Elizabeth Hall with André DeRidder conducting the BBC Concert Orchestra and the BBC Singers. In 2019 it was performed in Helsinki with André DeRidder conducting the Finnish Radio Symphony Orchestra and the Helsinki Chamber Choir. Plans for recording began in 2019 in a partnership with Andrew Cyr and Metropolis Ensemble for Nonesuch and New Amsterdam. I owe Andrew Cyr, Brian Hultgren, Nonesuch and New Amsterdam a huge debt of gratitude for helping me realize this project, staying the course for years after the initial planning. After navigating through Covid-19 and securing the Brooklyn Youth Choir and The Crossing, Telekinesis began recording in earnest in August 2021 at Oktaven Audio with Ryan Streber. The recording and production builds upon the method of studio recording I’ve used since recording my electroacoustic chamber record Central Market (2009) to create an environment where electronic instruments and acoustic instruments coexist in a place that feels balanced and organic. As a studio recording, the mix recreates how an orchestra would be placed (with some exceptions) but is exaggerated in its width and in the closeness and depth of certain instruments, surrounding the listener. 
—Tyondai Braxton, June 2022, Kingston, NY 
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