COOKUP is an ode to ubiquity, to formative songs of your youth, to nineties / early aughts R&B. It’s the soundtracks of waiting rooms or rides from school with the slow jam radio station on, or any other memory that felt fleeting but wormed its way deep into the crevices of your brain, unexpectedly and weirdly influential. It’s not about nostalgia but it is about reinvention, about deconstructing what really hits you from an essential song and building something new atop that.

[bookmark: _GoBack]COOKUP is the new album from Sam Gendel and his multi-instrumentalist collaborators Philippe Melanson and Gabe Noel. It was recorded live in February 2022, over several days in a lax set-up inside a studio situated inside of a Los Angeles warehouse with a surprising amount of natural light. There was minimal specific preparation in the days leading up to recording; the album opener, an instrumental re-imagining of Ginuwine’s “Differences,” captures the first music the three have made together since their 2020 Nonesuch debut, Satin Doll. It is a fitting introduction to the album’s twelve tracks, which pay homage to some of the trio's favorite nineties / early aughts R&B.

Ginuwine was the starting point for this record in so many ways – the sincere ingeniousness of “In Those Jeans,” the way the melody and lyrics collide. Gendel wanted to take a song like that out on a far-out, weirdo limb: to cook up a new interpretation, distilling what made these songs hit, but removing them from their original context and presenting them anew. The songs on COOKUP—covers of Ginuwine, Aaliyah, 112 and Lil’ Zane, All-4-One, Soul 4 Real, SWV, Beyonce, Erykah Badu, Joe, Mario, and Boyz II Men—are R&B standards, songs that have felt both omnipresent and transcendent across the past two decades. Most importantly, they’re songs that Gendel, Melanson, and Noel love. 

“I was four years old when the nineties hit, and you’re starting to have songs that you’re into at that age – you know, you ask your parents to play a song 5,000 times in a row on the way to kindergarten. A lot of these songs came out when I was in that crucial developmental stage of growth for human beings,” Gendel explains.

Gendel is a superb listener as much as he is a skilled producer and performer, and that earnest, open ear lends something special to the covers he crafts. Much like his prior reimaginings (of jazz standards, Duke Ellington, Laurie Anderson, Charlie Parker, etc.), the songs here simply capture the present moment of the session, of the players' presence. With no specific intention of “recreation,” nor a desire for a specific tone shift or a gimmick, Gendel’s work, instead, exists in animated conversation with the original songs. It’s his way of paying homage and respect to music he loves, a sort of “What if…?” approach that trails off until you’ve arrived at the final product. A cover that feels objectively right, even if the why is unknowable. 

Here, Gendel, Melanson, and Noel build lattice frames around the original songs—zeroing in on the microscopic details of the originals in one moment, then constructing sweeping new vibes the next. They’re amorphous, flexible and sinewy tracks, where the trio takes it as they come. On “Anywhere,” they simply asked their friend, musician/producer Meshell Ndegeocello, to give the vocal part a try, with zero creative direction, and then put her contribution on the track completely as-is. On “Are You That Somebody?,” a female AI voice reads a scam email aloud. She’s faceless and sterile but still somehow enticing, an accidental relic of 2022 internet dating. There are ocean waves crashing in the back of a near-Lynchian take on All-4-One’s “I Swear,” a hypnotic, roving one-mic take on Erykah Badu’s “Didn’t Cha Know,” an off-kilter, sputtering re-imagining of “Soul For Real,” a track Gendel nods to as definitive of new jack swing. The dissonant “Crazy in Love” flips the original song inside-out, like taking a peek at the seams and removing the melody, asking you what you think about it now. What is there left to say about a song that’s simply everywhere?

On COOKUP, Gendel, Melanson, and Noel don't overthink, they just do: filtering the songs through their own laissez-faire, loping approach to instrumentation—hypnotic and circular, outlandish and elegant, winking but sincere.

“You just appreciate the songs of your youth differently,” Gendel explains. “You rediscover it with your new brain that you’ve been issued by the world. You’ll just be reminiscing and you don’t even remember what your opinion was in the past but you know that was a part of your existence, and you remember that. You’re attached to that, and that’s what gives you a good feeling. And the song is just a vehicle for that.”
