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S T E V E  R E I C H � ( B .  1 9 3 6 )                                          
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E A R L Y  W O R K S � D I S C  1                                           

1  	 Come Out (1966)� 1 2 : 5 4

2  	 Piano Phase (1967) � 2 0 : 2 6

	

	 Double Edge

	 Nurit Tilles, Edmund Niemann, pianos

3  	 Clapping Music (1972) � 4 : 3 9

	

	 Russell Hartenberger, Steve Reich, hand claps

	 It’s Gonna Rain (1965)

4  	 Part I � 7 : 4 9 

5  	 Part II � 9 : 4 7
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E A R L Y  W O R K S  I I � D I S C  2

1 	 Piano Phase (1967) � 1 6 : 4 2

	 Version for harpsichord by Mahan Esfahani (2014)

	 Mahan Esfahani, harpsichord

2  	 Pendulum Music (1968) � 4 : 3 9 

	  

	 Ensemble Avantgarde

	 Martin Demmler, Steffen Schleiermacher, performers

3  	 Four Organs (1970) � 1 5 : 3 8

	

	 Art Murphy, Philip Glass, Steve Chambers, Steve Reich, electric organs

	 Jon Gibson, maracas 

4  	 Phase Patterns (1970) � 1 6 : 1 3

	

	 Art Murphy, Jon Gibson, Steve Chambers, Steve Reich, electric organs

D R U M M I N G � D I S C  3

	 Drumming (1970–71)

1  	 Part I � 1 7 : 3 0 

2  	 Part II � 1 8 : 1 2

3  	 Part III � 1 1 : 1 3

4  	 Part IV � 9 : 4 7

	 Steve Reich and Musicians

	 Bob Becker, Ben Harms, Russell Hartenberger, Garry Kvistad, James Preiss, Steve Reich,  

		  Gary Schall, Glen Velez, Thad Wheeler, tuned drums, marimbas, glockenspiels

	 Pamela Wood Ambush, Jay Clayton, voices

	 Steve Reich, whistling

	 Mort Silver, piccolo
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E A R L Y  W O R K S  I I I � D I S C  4

1 	 Duet (1993) � 5 : 2 7

	

	 Andreas Hartmann, Waltraut Wächter, violins

	 MDR-Sinfonieorchester

	 Kristjan Järvi, conductor

2 	 Music for Mallet Instruments, Voices and Organ (1973) � 1 8 : 3 2 

	

	 Steve Reich and Musicians

	 Russell Hartenberger, Bob Becker, Tim Ferchen, Steve Reich, marimbas

	 Glen Velez, Ben Harms, glockenspiels

	 James Preiss, metallophone

	 Janice Jarrett, Joan LaBarbara, voices (long tones)

	 Jay Clayton, voice (melodic patterns)

	 Steve Chambers, electric organ 

3 	 Six Pianos (1973) � 2 4 : 1 4

	

	 Steve Reich and Musicians

	 Steve Chambers, James Preiss, Russell Hartenberger, Bob Becker, Steve Reich,  

		  Glen Velez, pianos

4  	 Variations for Winds, Strings and Keyboards (1979) � 2 1 : 4 1

	

	 San Francisco Symphony

	

	 Edo de Waart, conductor

5  	 Vermont Counterpoint (1982) � 8 : 4 9

	

	 Ransom Wilson, piccolo, flute, alto flute
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M U S I C  F O R  1 8  M U S I C I A N S � D I S C  5

	 Music for 18 Musicians (1974–76)

1  	 Pulses � 5 : 2 6

2  	 Section I � 3 : 5 8

3  	 Section II � 5 : 1 3

4  	 Section IIIA � 3 : 5 5

5  	 Section IIIB � 3 : 4 6

6  	 Section IV � 6 : 3 7

7  	 Section V � 6 : 4 9

8  	 Section VI � 4 : 5 4

9  	 Section VII � 4 : 1 9

1 0  	Section VIII � 3 : 3 5

1 1  	Section IX � 5 : 2 4

1 2  	Section X � 1 : 5 1

1 3  	 Section XI � 5 : 4 4

1 4  	Pulses � 6 : 1 1

	

	 Steve Reich and Musicians

	 Rebecca Armstrong, Marion Beckenstein, Cheryl Bensman-Rowe, voices

	 Jay Clayton, voice, piano

	 Russell Hartenberger, Bob Becker, Tim Ferchen, 	marimbas, xylophones

	 James Preiss, vibraphone, piano

	 Garry Kvistad, marimba, xylophone, piano

	 Steve Reich, marimba, piano

	 Thad Wheeler, marimba, maracas

	 Nurit Tilles, Edmund Niemann, pianos

	 Philip Bush, piano, maracas

	 Elizabeth Lim, violin

	 Jeanne LeBlanc, cello

	 Leslie Scott, Evan Ziporyn, clarinets, bass clarinets
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N E W  Y O R K  C O U N T E R P O I N T,  
E I G H T  L I N E S ,  F O U R  O R G A N S    � D I S C  6

	 New York Counterpoint (1985)

1  	 I. Fast � 5 : 0 3

2  	 II. Slow � 2 : 4 4

3  	 III. Fast � 3 : 5 2

	

	 Evan Ziporyn, clarinet, bass clarinet 

 

4 	 Eight Lines (1979, rev. 1983) � 1 7 : 2 9

	

	 Bang on a Can

	 Todd Reynolds, Gregor Kitzis, Jaqueline Carrasco, Elizabeth Knowles, violins

	 Martha Mook, Ron Lawrence, violas

	 Mark Stewart, Greg Passelink, cellos

	 Patti Monson, David Fedele, flutes, piccolos

	 Michael Lowenstern, Evan Ziporyn, clarinets, bass clarinets

	 Edmund Niemann, Nurit Tilles, pianos

	

	 Brad Lubman, conductor

5  	 Four Organs (1970) � 1 5 : 5 3

	 Bang on a Can

	 Michael Gordon, Lisa Moore, Mark Stewart, Evan Ziporyn, electric organs

	 James Preiss, maracas
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T E H I L L I M � D I S C  7

	 Tehillim (1981)

1  	 Part I (Fast) � 1 1 : 4 6

2  	 Part II (Fast) � 5 : 5 4

3  	 Part III (Slow) � 6 : 1 9

4  	 Part IV (Fast) � 6 : 2 1

	 Schönberg Ensemble

	 with Percussion Group The Hague

	

	 Barbara Borden, Tannie Willemstijn, sopranos

	 Yvonne Benschop, Ananda Goud, mezzo-sopranos

	

	 Reinbert de Leeuw, conductor

	 Three Movements (1986)

5  	 Movement I: ♩= 176 � 6 : 4 3

6  	 Movement II: ♩= 88 � 3 : 4 2

7  	 Movement III: ♩= 176 � 4 : 2 1

	 London Symphony Orchestra

	 Neil Percy, Simon Carrington, Ray Northcott, Frank Ricotti, Clive Malabar, percussion

	  

	 Michael Tilson Thomas, conductor
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T H E  D E S E R T  M U S I C � D I S C  8

	 The Desert Music (1983)
	 Text by William Carlos Williams

1  	 First Movement (Fast) � 7 : 5 4

2  	 Second Movement (Moderate) � 6 : 5 9

3  	 Third Movement: Part One (Slow) � 6 : 5 9

4  	 Third Movement: Part Two (Moderate) � 5 : 5 4

5  	 Third Movement: Part Three (Slow) � 5 : 5 5

6  	 Fourth Movement (Moderate) � 3 : 3 5

7  	 Fifth Movement (Fast) � 1 0 : 4 6

	 Steve Reich and Musicians

	 Chorus and members of the Brooklyn Philharmonic			 

 

	 Russell Hartenberger, Robert Becker, Glen Velez, Garry Kvistad, principal percussion

	  

	 Julie Rosenfeld*, concertmaster

	 Deborah Redding*, principal second violin

	 Francesca Martin*, principal viola

	 Sharon Palmer*, principal cello

	 Donald Palma, principal bass

	 * Colorado Quartet

	

	 Cheryl Bensman-Rowe, choral contractor

	 Michael Tilson Thomas, conductor
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S E X T E T,  S I X  M A R I M B A S � D I S C  9

	 Sextet (1985)

1  	 I. � 1 0 : 2 9

2  	 II. � 4 : 1 2

3  	 III. � 2 : 2 8

4  	 IV. � 3 : 1 5

5  	 V. � 5 : 4 8

	 Steve Reich and Musicians 

	 with members of Nexus*

	 Bob Becker*, Russell Hartenberger*, Garry Kvistad, Glen Velez, marimbas, vibraphones,  

		  bass drums, crotales, tam-tam, sticks

	 Edmund Niemann, Nurit Tilles, pianos, synthesizers

	

 

6  	 Six Marimbas (1986) � 1 6 : 1 9

	 Transcribed from Six Pianos (1973) by James Preiss

	 Steve Reich and Musicians 

	 with members of Manhattan Marimba Quartet*

	 Bob Becker, Russell Hartenberger, Kory Grossman*, James Preiss*, Bill Ruyle*,  

		  William Trigg*, marimbas
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D I F F E R E N T  T R A I N S ,  
E L E C T R I C  C O U N T E R P O I N T � D I S C  1 0

	 Different Trains (1988)

1  	 America — Before the war � 8 : 5 9

2  	 Europe — During the war � 7 : 3 1

3  	 After the war � 1 0 : 2 0

	 Kronos Quartet

	 David Harrington, violin

	 John Sherba, violin

	 Hank Dutt, viola

	 Joan Jeanrenaud, cello

	 Electric Counterpoint (1987)

4  	 I. Fast � 6 : 5 1

5  	 II. Slow � 3 : 2 1

6  	 III. Fast � 4 : 2 9

	 Pat Metheny, electric guitar, bass guitar
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T H E  F O U R  S E C T I O N S � D I S C  1 1

	 The Four Sections (1987)

1  	 I. Strings (with Winds and Brass): ♩= 80 � 1 1 : 2 5

2  	 II. Percussion: ♩= 80 � 2 : 2 9

3  	 III. Winds and Brass (with Strings): ♩= 120 � 5 : 5 5

4  	 IV. Full Orchestra: ♩= 180 � 6 : 1 1 

 

	 London Symphony Orchestra

	 with

	 Bob Becker, Russell Hartenberger, Garry Kvistad, James Preiss, percussion

	 Edmund Niemann, Nurit Tilles, pianos

	 Michael Tilson Thomas, conductor

5  	 Music for Mallet Instruments, Voices and Organ (1973) � 1 6 : 4 7 

 

	 Steve Reich and Musicians

	 Bob Becker, Tom Ferchen, Russell Hartenberger, Steve Reich, marimbas

	 Garry Kvistad, Thad Wheeler, glockenspiels

	 James Preiss, vibraphone

	 Nurit Tilles, electric organ

	 Pamela Wood Ambush, Rebecca Armstrong, voices (long tones)

	 Jay Clayton, voice (melodic patterns)
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T H E  C A V E � D I S C S  1 2 - 1 3

The Cave (1990–93) 
Music by Steve Reich

Video/Text by Beryl Korot

 

D I S C  1 2

	 Act 1
	 West Jerusalem / Hebron (May–June 1989)

1  	 Typing Music (Genesis XVI) � 2 : 5 7

2  	 Who Is Abraham? � 1 : 3 2

3  	 Genesis XII � 2 : 1 8

4  	 Who Is Sarah? � 3 : 0 5

5  	 Who Is Hagar? � 2 : 3 7

6  	 Typing Music Repeat � 1 : 1 3

7  	 Who Is Ishmael? � 4 : 4 1

8  	 Genesis XVIII � 2 : 2 8

9  	 Who Is Isaac? � 4 : 5 6

1 0  	 Genesis XXI � 2 : 3 3

1 1  	 The Casting Out of Ishmael and Hagar � 5 : 2 2

1 2  	 Machpelah Commentary � 3 : 2 6

1 3  	 Genesis XXV � 1 : 2 0

	 (chanted in Hebrew from the Torah by Ephraim Isaac) 

1 4  	 Interior of the Cave � 4 : 2 7

	 Act 2
	 East Jerusalem / Hebron (June 1989 and June 1991) 

15 	 Surah 3 � 4 : 3 6

	 (chanted in Arabic from the Koran by Sheikh Dahoud Atalah, Muqri of Al-Aksa Mosque)
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D I S C  1 3

	 Act 2 (continued)

1  	 Who Is Ibrahim? � 4 : 2 4

2  	 Who Is Hajar? � 3 : 5 3

3  	 The Near Sacrifice � 5 : 0 1

4  	 El Khalil Commentary � 5 : 1 8

5  	 Interior of the Cave � 3 : 4 2

	 Act 3
	 New York City / Austin (April–May 1992)

6  	 Who Is Abraham? � 6 : 3 0

7  	 Who Is Sarah? � 4 : 2 3

8  	 Who Is Hagar? � 4 : 4 1

9  	 Who Is Ishmael? � 4 : 0 6

1 0  	 The Binding of Isaac � 4 : 2 7

1 1 	 The Cave of Machpelah � 8 : 3 9

	  

	 The Steve Reich Ensemble

	 Cheryl Bensman-Rowe, Marion Beckenstein, sopranos

	 James Bassi, tenor

	 Hugo Munday, baritone

	 Bob Becker, Russell Hartenberger, Garry Kvistad, Thad Wheeler, percussion

	 Nurit Tilles, Edmund Niemann, Philip Bush, pianos, keyboards

	 Elizabeth Lim, Todd Reynolds, violins

	 Scott Rawls, viola

	 Jeanne LeBlanc, cello

	 Leslie Scott, Al Hunt, flutes, oboe, English horn, clarinet, bass clarinet

	 Paul Hillier, conductor
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P R O V E R B ,  N A G O Y A  M A R I M B A S , 
C I T Y  L I F E � D I S C  1 4

1  	 Proverb (1995) � 1 4 : 0 4

	 Text by Ludwig Wittgenstein

	 Theatre of Voices

	 Andrea Fullington, Sonja Rasmussen, Allison Zelles Lloyd, sopranos

	 Alan Bennett, Paul Elliott, tenors

	

	 with members of The Steve Reich Ensemble

	 Russell Hartenberger, Bob Becker, vibraphones

	 Nurit Tilles, Edmund Niemann, electric organs

	

	 Paul Hillier, conductor

2  	 Nagoya Marimbas (1994) � 4 : 3 1

	

	 Bob Becker, James Preiss, marimbas

	 City Life (1995)

3  	 “Check it out” � 5 : 5 1

4  	 Pile driver / alarms � 3 : 5 4

5  	 “It’s been a honeymoon — Can’t take no mo’” � 4 : 4 7

6  	 Heartbeats / boats & buoys � 3 : 5 9

7  	 “Heavy smoke” � 4 : 4 3 

	 The Steve Reich Ensemble

	 David Fedele, Gen Shin Kai, flutes

	 Jackie Leclair, Matthew Sullivan, oboes

	 Leslie Scott, Mike Lowenstern, clarinets

	 Russell Hartenberger, Bob Becker, vibraphones

	 Garry Kvistad, percussion

	 Nurit Tilles, Philip Bush, sampling keyboards

	 Edmund Niemann, Lisa Moore, pianos

	 Elizabeth Lim, Todd Reynolds, violins

	 Lois Martin, viola

	 Jeanne LeBlanc, cello

	 Jay Elfenbein, bass

	

	 Brad Lubman, conductor
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T R I P L E  Q U A R T E T � D I S C  1 5

	 Triple Quartet (1998)

1  	 First Movement � 7 : 1 0

2  	 Second Movement � 4 : 0 5

3  	 Third Movement � 3 : 2 8

	 Kronos Quartet

	 David Harrington, violin

	 John Sherba, violin

	 Hank Dutt, viola

	 Jennifer Culp, cello

4  	 Electric Guitar Phase (2000) � 1 5 : 1 1

	 Arranged from Violin Phase (1967) by Dominic Frasca

	  

	 Dominic Frasca, electric guitar

 

 

5  	 Music for a Large Ensemble (1978) � 1 4 : 5 1 

 

	 Alarm Will Sound 

	 and Ossia

	 Alan Pierson, vibraphone

	 Dennis DeSantis, Chris Vatalaro, Payton MacDonald, Mike Robbins, marimbas

	 Alexander Postelnek, Clay Greenberg, xylophones

	 Ian Quinn, Thomas Rosenkranz, Paul Vasile, Fang-Tzu Liu, pianos

	 Brianna Winters, Martha Cluver, voices

	 Laura Motchalov, Paul Yaeger, Caleb Burhans, Yasmin Craig, violins

	 Amelia Hollander, Paul Miller, violas

	 Stefan Freund, Susie Kelly, cellos

	 Ike Sturm, Brent Bulmann, basses

	 Brian Hermanson, Miranda Dohrman, clarinets

	 Jessica Johnson, flute

	 Todd Rewoldt, Josh Rutner, soprano saxophones

	 Jason Price, Eli Asher, Brent Madsen, Will Jennings, trumpets

	 Alan Pierson, conductor

6  	 Tokyo/Vermont Counterpoint (2000) � 9 : 0 5

	 Arranged from Vermont Counterpoint (1982) by Mika Yoshida

	 Mika Yoshida, MIDI marimba
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T H R E E  T A L E S � D I S C S  1 6 - 1 7

Three Tales (2002)
Music by Steve Reich

Video by Beryl Korot

 

D I S C  1 6

	 Part I: Hindenburg
	
	 It Could Not Have Been a Technical Matter (DVD ONLY)

1  	 Nibelung Zeppelin � 3 : 1 9

2  	 A Very Impressive Thing to See � 2 : 3 5

3  	 I Couldn’t Understand It � 5 : 1 4

	 Part II: Bikini

4  	 In the Air – 1 � 1 : 2 4

5  	 The Atoll – 1 � 1 : 4 6

6  	 On the Ships – 1 � 2 : 4 6

7  	 In the Air – 2 � 1 : 5 3

8  	 The Atoll – 2 � 2 : 2 8

9  	 On the Ships – 2 � 2 : 4 4

1 0  	 In the Air – 3 � 1 : 5 8

1 1  	 The Atoll – 3 � 2 : 4 8

1 2  	 On the Ships – 3 � 2 : 1 6

1 3  	 Coda � 2 : 1 7
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	 Part III: Dolly

1 4  	 Cloning � 2 : 4 5

1 5  	 Dolly � 1 : 5 3

1 6  	 Human Body Machine � 6 : 1 3

1 7  	 Darwin � 4 : 0 4

1 8  	 Interlude � 0 : 3 1

1 9  	 Robots/Cyborgs/Immortality � 1 0 : 3 7

	  

	 The Steve Reich Ensemble

	 Bob Becker, Russell Hartenberger, Garry Kvistad, James Preiss, percussion

	 Elizabeth Lim Dutton, Todd Reynolds, violins

	 Scott Rawls, viola

	 Jeanne LeBlanc, cello

	 Edmund Niemann, Nurit Tilles, pianos, keyboards

	 Synergy Vocals

	 Micaela Haslam, director

	 “Hindenburg”:

	 Olive Simpson, Micaela Haslam, sopranos

	 Ashley Catling, Stephen Trowell, Rob Kearley, tenors

	 “Bikini,” “Dolly”: 

	 Amanda Morrison, Micaela Haslam, sopranos

	 Gerard O’Beirne, Andrew Busher, Phillip Conway-Brown, tenors

	

	 Brad Lubman, conductor

 

D I S C  1 7  ( D V D )

	 Three Tales	  
 
	 A Theater of Ideas 
	 Steve Reich and Beryl Korot interviewed by David Allenby

	 Dolly Interviewees
	 Brief biographies, in order of appearance

	

	 Outtake
	 Original Act I, Scene 2 (deleted)

	 Brad Conducting
	 Video recorded in December 2002 at Hebbel Theater, Berlin, Germany

	 Performed by Ensemble Modern
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Y O U  A R E  ( V A R I A T I O N S ) � D I S C  1 8

	 You Are (Variations) (2004)

1  	 You are wherever your thoughts are � 1 3 : 1 4

2  	 Shiviti Hashem l’negdi � 4 : 1 5

	 (I place the Eternal before me) �

3  	 Explanations come to an end somewhere � 5 : 2 4

�

4  	 Ehmor m’aht, v’ahsay harbay � 4 : 0 4 
	 (Say little and do much) �

	 Los Angeles Master Chorale

	 Phoebe Alexander, Tania Batson, Claire Fedoruk, Rachelle Fox, Marie Hodgson, Emily Lin, sopranos 

	 Sarona Farrell, Amy Fogerson, Alice Murray, Nancy Sulahian, Kim Switzer, Tracy Van Fleet, altos

	 Pablo Corá, Joseph Golightly, Shawn Kirchner, Sean McDermott, Fletcher Sheridan, 		

		  Kevin St. Clair, tenors

	 Geri Ratella, Sara Weisz, flutes

	 Joan Elardo, Joel Timm, oboes

	 James Faschia, Helen Goode-Castro, Larry Hughes, clarinets

	 Gloria Cheng, Lisa Edwards, Brian Pezzone, Vicki Ray, pianos

	 Wade Culbreath, Michael Englander, John Magnussen, Tom Raney, marimbas, vibraphones

	 Tamara Hatwan, Ralph Morrison, Susan Reddish, first violins

	 Samuel Fischer, Julie Rogers, Steve Schart,  second violins

	 Darren McCann, Victoria Miskolcsky, Catherine Reddish, violas

	 Delores Bing, Maurice Grants, Roger LeBow, cellos

	 Oscar Hidalgo, bass

	 Grant Gershon, conductor

5  	 Cello Counterpoint (2003) � 1 1 : 3 1

	 Maya Beiser, cello
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D A N I E L  V A R I A T I O N S � D I S C  1 9

	 Daniel Variations (2006)
 

1  	 I saw a dream � 6 : 2 3

2  	 My name is Daniel Pearl � 8 : 2 3  
	 (I’m a Jewish American from Encino, California) �

3  	 Let the dream fall back on the dreaded � 4 : 4 3

4  	 I sure hope Gabriel likes my music, when the day is done � 1 0 : 0 7

	 Los Angeles Master Chorale

	 Tania Batson, Karen Hogle Brown, Claire Fedoruk, Rachelle Fox, Marie Hodgson,  

		  Emily Lin, sopranos

	 Pablo Corá, Jody Golightly, Shawn Kirchner, Michael Lichtenauer, Kevin St. Clair,  

		  George Sterne, tenors

	 Gary Bovyer, Michael Grego, clarinets 

	 Gloria Cheng, Vicki Ray, Brian Pezzone, Lisa Edwards, keyboards 

	 Theresa Dimond, Thomas Raney, Wade Culbreath, Michael Englander, John Magnussen, 	

			   Mark Zimoski, percussion

	  

	 Elizabeth Lim Dutton*, Todd Reynolds*, violins

	 Scott Rawls*, viola 

	 Eugene Moye*, cello

	 * members of The Steve Reich Ensemble

	  

	 Grant Gershon, conductor

	 Variations for Vibes, Pianos and Strings (2005)

5  	 Fast � 1 1 : 3 5

6  	 Slow � 6 : 5 2

7  	 Fast � 3 : 3 2

	 London Sinfonietta

	

	 Quartet 1

	 David Alberman, Jonathan Morton, violins

	 Paul Silverthorne, viola

	 Timothy Gill, cello

	

	 Quartet 2

	 Joan Atherton, Simon Smith, violins

	 Jane Atkins, viola

	 Lionel Handy, cello
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	 Quartet 3

	 Miranda Fulleylove, Elizabeth Wexler, violins

	 James Boyd, viola

	 Sally Pendlebury, cello

	

	 John Constable, Shelagh Sutherland, pianos

	 David Hockings, Owen Gunnell, Sam Walton, Alex Neal, vibraphones

	

	 Alan Pierson, conductor

D O U B L E  S E X T E T,  2 x 5 � D I S C  2 0

	 Double Sextet (2007)

1  	 Fast � 8 : 3 9

2  	 Slow�  6 : 4 3

3  	 Fast � 6 : 5 6

	 eighth blackbird

	 Tim Munro, flute

	 Michael J. Maccaferri, clarinet

	 Matt Albert, violin

	 Nicholas Photinos, cello

	 Matthew Duvall, vibraphone

	 Lisa Kaplan, piano
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	 2x5 (2008)

4  	 Fast � 1 0 : 1 2

5  	 Slow � 3 : 1 2

6  	 Fast � 7 : 0 8

	 Bang on a Can

	 Bryce Dessner, Mark Stewart, electric guitars

	 Robert Black, electric bass

	 Evan Ziporyn, piano

	 David Cossin, drums

W T C  9 / 1 1 ,  M A L L E T  Q U A R T E T,            
D A N C E  P A T T E R N S � D I S C  2 1

	 WTC 9/11 (2010)

1  	 I. 9/11 � 3 : 3 9

2  	 II. 2010 � 7 : 2 7

3  	 III. WTC � 4 : 3 6

	 Kronos Quartet

	 David Harrington, violin

	 John Sherba, violin

	 Hank Dutt, viola

	 Jeffrey Zeigler, cello 
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	 Mallet Quartet (2009)

4  	 I. Fast � 6 : 4 7

5  	 II. Slow � 3 : 1 0

6  	 III. Fast � 4 : 4 3

	 Sō Percussion

	 Eric Beach, Jason Treuting, vibraphones

	 Josh Quillen, Adam Sliwinski, marimbas

7  	 Dance Patterns (2002) � 6 : 0 7

	 James Preiss, Thad Wheeler, vibraphones

	 Frank Cassara, Garry Kvistad, xylophones

	 Edmund Niemann, Nurit Tilles, piano

R A D I O  R E W R I T E                           D I S C  2 2

	 Electric Counterpoint (1987)

1  	 I. Fast � 6 : 5 1

2  	 II. Slow � 3 : 2 3

3  	 III. Fast � 4 : 2 7 

	 Jonny Greenwood, guitar, bass guitar

4  	 Piano Counterpoint (2011) � 1 3 : 4 4

	 Arrangement of Six Pianos (1973) for piano and tape by Vincent Corver

	

	 Vicky Chow, piano
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	 Radio Rewrite (2012)

5  	 I. Fast � 3 : 5 2

6  	 II. Slow � 3 : 2 3

7  	 III. Fast � 3 : 2 1

8  	 IV. Slow � 3 : 5 3

9  	 V. Fast � 2 : 5 9

	 Alarm Will Sound

	 Erin Lesser, flute

	 Elisabeth Stimpert, clarinet

	 Christopher Thompson, Matt Smallcomb, vibraphones

	 John Orfe, Michael Harley, pianos

	 Courtney Orlando, Caleb Burhans, violins

	 Nathan Schram, viola

	 Stefan Freund, cello

	 Miles Brown, electric bass

	

	 Alan Pierson, conductor

 

	 Radio Rewrite published by Hendon Music Inc., a Boosey & Hawkes company, and Warner Chappell Music, Ltd.

P U L S E ,  Q U A R T E T � D I S C  2 3

1  	 Pulse (2015) � 1 4 : 2 2

	

	 International Contemporary Ensemble

	 Josh Modney, Gabby Diaz, Michi Wiancko, Pauline Kim, violins

	 Kyle Armbrust, Wendy Richman, violas

	 Claire Chase, Alice Teyssier, flutes

	 Joshua Rubin, Campbell MacDonald, clarinets

	 Jacob Greenberg, piano

	 Greg Chudzik, bass

	 Quartet (2013)

2  	 I. Fast � 6 : 4 6

3  	 II. Slow � 3 : 5 9

4  	 III. Fast � 5 : 5 4

	 Colin Currie Group

	 Colin Currie, Sam Walton, vibraphones

	 Philip Moore, Simon Crawford-Phillips, pianos



52 53

R U N N E R ,  M U S I C  F O R  
E N S E M B L E  A N D  O R C H E S T R A � D I S C  2 4

	 Runner (2016)

1  	 I. Sixteenths � 4 : 3 0

2  	 II. Eighths � 1 : 2 7

3  	 III. Quarters � 2 : 0 9

4  	 IV. Eighths � 2 : 3 3

5  	 V. Sixteenths � 5 : 0 0

	 Los Angeles Philharmonic

	 Martin Chalifour, Nathan Cole, first violins

	 Mark Kashper, Kristine Whitson, second violins

	 Teng Li, Dale Hikawa Silverman, violas

	 Robert deMaine, Ben Hong, cellos

	 Christopher Hanulik, bass

	 Denis Bouriakov, Elise Shope Henry, flutes

	 Jonathan Fischer, Anne Marie Gabriele, oboes

	 Burt Hara, Andrew Lowy, clarinets

	  

	 Matthew Howard, Wesley Sumpter, percussion

	 Joanne Pearce Martin, Vicki Ray, keyboards

	

	 Susanna Mälkki, conductor

	 Music for Ensemble and Orchestra (2018)

6  	 I. Sixteenths � 4 : 5 8

7  	 II. Eighths � 3 : 1 3

8  	 III. Quarters � 2 : 2 3

9  	 IV. Eighths � 3 : 4 6

1 0  	 V. Sixteenths � 5 : 2 3

	 Los Angeles Philharmonic

	

	 Ensemble

	 Martin Chalifour, Nathan Cole, first violins

	 Lyndon Johnston Taylor, Mark Kashper, second violins

	 Teng Li, Dale Hikawa Silverman, violas

	 Robert deMaine, Ben Hong, cellos

	 Christopher Hanulik, Oscar M. Meza, basses 

	 Theodore Henry III, electric bass 
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	 Denis Bouriakov, Elise Shope Henry, flutes 

	 Ramón Ortega, Anne Marie Gabriele, oboes

	 Boris Allakhverdyan, Andrew Lowy, clarinets 

	 Matthew Howard, Eduardo Meneses, percussion

	 Joanne Pearce Martin, Gavin Martin, keyboards

	 Orchestra

	 Akiko Tarumoto, Rebecca Reale, Michele Bovyer, Camille Avellano, Jin-Shan Dai, Mischa Lefkowitz, 	

		  Edith Markman, Stacy Wetzel, Eduardo Rios, Cheryl Brick-Norman, first violins

	 Dale Breidenthal, Ingrid Chun, Tianyun Jia, Nickolai Kurganov, Johnny Lee, Varty Manouelian, 

		  Michelle Tseng, Sooah Kim, second violins

	 Ben Ullery, Dana Lawson, Michael Larco, Hui Liu, Minor L. Wetzel, Andrew François, violas

	 Dahae Kim, Barry Gold, Jason Lippmann, Gloria Lum, cellos

	 Thomas Hooten, James Wilt, Christopher Still, Marissa Benedict, trumpets

	 Stephen Biagini, Kenneth Bonebrake, Kazue Asawa McGregor, Benjamin Picard, KT Somero, 	

		  librarians

	

	 Susanna Mälkki, conductor

R E I C H / R I C H T E R � D I S C  2 5

	 Reich/Richter (2019)

1  	 Opening � 9 : 0 8

2  	 Patterns & scales � 1 0 : 0 3

3  	 Cross fades � 1 2 : 5 2

4  	 Ending � 4 : 3 4

	 Ensemble intercontemporain

	 Emmanuelle Ophèle, Sophie Cherrier, flutes

	 Philippe Grauvogel, Didier Pateau, oboes

	 Martin Adámek, Jérôme Comte, clarinets

	 Benoît Maurin, Samuel Favre, vibraphones 

	 Hidéki Nagano, Géraldine Dutroncy, pianos

	 Diego Tosi, Jeanne-Marie Conquer, violins

	 John Stulz, viola

	 Eric-Maria Couturier, cello

	 George Jackson, conductor



56 57

J A C O B ’ S  L A D D E R ,                           
T R A V E L E R ’ S  P R A Y E R  � D I S C  2 6

	 Jacob’s Ladder (2023)

1  	 Genesis 28:12� 4 : 0 6 

2  	 Vayachalom� 2 : 2 7 

	 (And he dreamed)

3  	 V’hinei, sulam mutzav artza� 3 : 2 0

	 (And behold, a ladder set up on the Earth)

4  	 V’rosho magia hashamayima� 3 : 4 1

	 (And its top reached heaven)

5  	 ​V’hinei, malachei Elokim olim v’yordim bo� 5 : 3 5

	 (And behold, messengers of G-d ascending and descending on it)
 

	 Synergy Vocals

	 Tara Bungard, Micaela Haslam, sopranos

	 Benedict Hymas, Will Wright, tenors

 

	  

	 New York Philharmonic

	 Frank Huang, Sheryl Staples, first violins

	 Qianqian Li, Lisa Eunsoo Kim, second violins

	 Rebecca Young, Cong Wu, violas

	 Carter Brey, Matthew Christakos, cellos

	 Robert Langevin, Mindy Kaufman, flutes

	 Robert Botti, John Upton, oboes

	 Anthony McGill, Barret Ham, clarinets

	 Christopher S. Lamb, Daniel Druckman, percussion

	 Eric Huebner, piano

	 Lawrence Tarlow, Sara Griffin, Viola Chan, librarians

	 Jaap van Zweden, conductor

6 	 Traveler’s Prayer (2020) � 1 2 : 3 0

	 Synergy Vocals 

	 Amanda Morrison, Micaela Haslam, sopranos

	 Benedict Hymas, Will Wright, tenors

	 Colin Currie Group

	 Sam Walton, Owen Gunnell, percussion

	 Siwan Rhys, piano

	 Jonathan Morton, Greta Mutlu, Clio Gould, Beatrix Lovejoy, violins

	 Nicholas Bootiman, Meghan Cassidy, violas

	 Robin Michael, Zoe Martlew, cellos

	 Colin Currie, conductor
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M U S I C  F O R  1 8  M U S I C I A N S � D I S C  2 7

	 Music for 18 Musicians (1974–76)

1  	 Pulses � 5 : 2 3

2  	 Section I � 4 : 1 9

3  	 Section II � 4 : 2 6

4  	 Section IIIA � 3 : 5 7

5  	 Section IIIB � 4 : 0 5

6  	 Section IV � 4 : 5 9

7  	 Section V � 5 : 2 4

8  	 Section VI � 4 : 3 8

9  	 Section VII � 3 : 4 3

1 0  	 Section VIII � 3 : 4 6

1 1  	 Section IX � 4 : 2 5

1 2  	 Section X � 1 : 3 3

1 3  	 Section XI � 4 : 0 8

1 4  	 Pulses � 4 : 3 3

	 Ensemble Signal

	 Olivia De Prato, violin 

	 Lauren Radnofsky, cello

	 Ken Thomson, Bill Kalinkos, clarinets, bass clarinets

	 David Friend, Lisa Moore, Red Wierenga, Thomas Rosenkranz, pianos 

	 Doug Perkins, Bill Solomon, marimbas 

	 Brad Lubman, marimba (Section VII)

	 James Deitz, maracas, marimba (Section IllB)

	 Martha Cluver, Caroline Shaw, Mellissa Hughes, Kirsten Sollek, voices

	 Owen Clayton Condon*, xylophone 

	 Robert Dillon*, xylophone, marimba (Section IllB) 

	 Peter Martin*, vibraphone, piano (Sections II, IX, X) 

	 David Skidmore*, marimba, piano (Sections IX, X) 

	 * members of Third Coast Percussion

	 Brad Lubman, music director

	 Paul Coleman, live sound director



60 61

T E X T S
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D I S C  1 

C O M E  O U T
I had to, like, open the bruise up, and let some of the bruise blood come out to show them.

	 Voice of Daniel Hamm, describing a beating he took in Harlem’s 28th precinct station 	

	 during the Harlem riots of 1964 

I T ’ S  G O N N A  R A I N

He began to warn the people. He said: “After a while, it’s gonna rain after a while, for forty 
days and for forty nights.” And the people didn’t believe him. And they begin to laugh at him. 
And they begin to mock him. And they begin to say: “It ain’t gonna rain!”

They didn’t believe it was gonna rain. But glory to God, hallelujah! Bless God’s wonderful 
name this evening. I said, this evening. After a while, they didn’t believe it was gonna rain. 
But sure enough, it began to rain. Hallelujah! They began to knock upon the door, but it was 
too late. Hoo! The Bible tell me, they knocked upon the door until the skin came off their 
hands. Hoo! My Lord! My Lord! I say, until the skin came off their hand. They cried. I can just 
hear their cry now. I can hear ’em say: “Oh Noah! Would you just open the door?” But Noah 
couldn’t open the door. It had been sealed by the hand of God!

	 Voice of Brother Walter, Pentecostal preacher in Union Square, San Francisco

D I S C  7 

T E H I L L I M
Part I

 
Hashamayim mesaperim kavod Kail;  
Umaaseh yadaiv magid harakia.  
Yom l’yom yabia omer, 
V’lailah l’lailah yechaveh daat. 
Ein omer v’ein devarim,  
B’li nishmah kolam. 
B’kal ha’aretz yatza kavam, 
Uviktzeh tevel mileihem.

	 Psalm 19:2–5

The heavens declare the glory of G-d,  
The sky tells of His handiwork.  
Day to day pours forth speech,  
Night to night reveals knowledge.  
Without speech and without words,  
Nevertheless their voice is heard.  
Their sound goes out through all the earth, 
And their words to the ends of the world.

Part II

Mi ha’ish hechafetz chayim,  
Ohev yamim lirot tov?  
Netzor l’shoncha mera,  
Usfateicha midaber mirmah.  
Sur mera va’aseh-tov, 
Bakesh shalom v’radfehu.

	 Psalm 34:13–15

 
Who is the man that desires life,  
And loves days to see good? 
Guard your tongue from evil, 
And your lips from speaking deceit.  
Turn from evil, and do good, 
Seek peace and pursue it.
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Part III

 
Im chasid, titchasad, 
Im gavar tamim, titamam.  
Im navar, titbarar, 
V’im ikesh, titpatal.
	  
	 Psalm 18:26–27

Part IV

Haleluhu b’tof umachol,  
Haleluhu b’nimim v’ugav.  
Haleluhu b’tiltzli shama,  
Haleluhu b’tiltzli truah. 
Kol hanshamah tehalel Yah, 
Haleluyah.

	 Psalm 150:4–6

With the merciful You are merciful,  
With the upright You are upright.  
With the pure You are pure, 
And with the perverse You are subtle.

Praise Him with drum and dance,  
Praise Him with strings and winds.  
Praise Him with sounding cymbals,  
Praise Him with clanging cymbals.  
Let all that breathes praise the Eternal, 
Hallelujah.

D I S C  8 

T H E  D E S E R T  M U S I C
Text by William Carlos Williams  

 

First Movement 

Begin, my friend  
	 for you cannot,  
		  you may be sure,  
take your song,  
	 which drives all things out of mind,  
		  with you to the other world. 

	 from “Theocritus: Idyl I, a version from the Greek”  

 
Second and Fourth Movements 

		  Well, shall we  
think or listen? Is there a sound addressed  
	 not wholly to the ear?  
		  We half close  
our eyes. We do not  
	 hear it through our eyes.  
		  It is not  
a flute note either, it is the relation  
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	 of a flute note  
		  to a drum. I am wide  
awake. The mind  
	 is listening.

	 from “The Orchestra”  

 
Third Movement, Parts One and Three 

Say to them:  
“Man has survived hitherto because he was too ignorant to know how to realize his wishes. 
Now that he can realize them, he must either change them or perish.” 

	 from “The Orchestra”  

 
Third Movement, Part Two

		  it is a principle of music  
to repeat the theme. Repeat  
	 and repeat again,  
		  as the pace mounts. The  
theme is diff icult  
	 but no more diff icult  
		  than the fact to be  
resolved. 

	 from “The Orchestra”  

Fifth Movement

Inseparable from the f ire  
	 its light  
		  takes precedence over it...  
Who most shall advance the light—  
	 call it what you may! 

	 from “Asphodel, That Greeny Flower” 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Theocritus: IdylI,” The Orchestra,” and “Asphodel, That Greeny Flower” from Pictures from Breughel 

and Other Poems by William Carlos Williams (© 1954, 1955, 1962 by William Carlos Williams); used by 

permission of New Directions Publishing Corp.
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D I S C  1 0 

D I F F E R E N T  T R A I N S
America—Before the war

Virginia: 		 from Chicago to New York 
		  one of the fastest trains 
Mr. Davis:	 the crack train from New York 
		  from New York to Los Angeles 
Virginia:		 different trains every time 
		  from Chicago to New York  
		  in 1939 
Mr. Davis:	 1939 
		  1940 
		  1941 
Virginia:		 1941 I guess it must’ve been

Europe—During the war

Rachella: 	 1940 
		  on my birthday 
		  The Germans walked in 
		  walked into Holland 
Paul: 		  Germans invaded Hungary 
		  I was in second grade

		  I had a teacher 
		  a very tall man, his hair was concretely plastered smooth 
		  He said, “Black Crows invaded our country many years ago” 
		  and he pointed right at me 
Rachel:		  No more school 
		  You must go away 
Rachella: 	 and she said, “Quick, go!” 
		  and he said, “Don’t breathe!” 
		  into those cattle wagons 
		  for four days and four nights 
		  and then we went through these strange-sounding names 
		  Polish names 
		  Lots of cattle wagons there 
		  They were loaded with people 
		  They shaved us 
		  They tattooed a number on our arm 
		  Flames going up to the sky — it was smoking

After the war

Paul:		  and the war was over 
Rachella: 	 Are you sure? 
		  The war is over 
		  going to America 
		  to Los Angeles	
		  to New York 
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Mr. Davis: 	 from New York to Los Angeles 
Virginia: 		 one of the fastest trains 
Mr. Davis:	 but today, they’re all gone 
Rachella: 	 There was one girl, who had a beautiful voice 
		  and they loved to listen to the singing, the Germans 
		  and when she stopped singing they said, 
		  “More, more” and they applauded 
 

 
	 Virginia: Reich’s governess, in her seventies, reminiscing about their train trips together.	

	  

	 Lawrence Davis: A retired Pullman porter in his eighties, who used to ride lines 	

	 between New York and Los Angeles, reminiscing about his life. 

	  

	 Rachella, Paul, Rachel: Holocaust survivors, all about Reich’s age and living in 	

	 America, speaking of their experiences.

	

D I S C S  1 2 - 1 3 

T H E  C A V E 
 
Synopsis 

 
In the Bible, Abraham buys a cave from Ephron the Hittite as a burial place for his wife 
Sarah. The Cave of the Patriarchs, as it has come to be known, became the f inal resting 
place not only for Sarah, but for Abraham and their descendants as well. In Jewish mystical 
sources, the cave is also a passageway back to the Garden of Eden. It is said that Adam and 
Eve are buried there. 
 
The cave is of great religious significance for Muslims as well. While the Jews are 
descendants of Abraham and Sarah through their son Isaac, the Muslims trace their  
lineage to Abraham through his son Ishmael, born to Hagar, Sarah’s handmaid. 
 
Today the cave, located in the largely Arab town of Hebron, in the West Bank, is completely 
built over and inaccessible. The ancient structures built above it reveal a long history of 
conflicting claims. One discovers not only the wall Herod erected around the cave, but 
also the remains of a Byzantine church, and finally the mosque built in the 12th century 
which has dominated the site ever since. At the time of the premiere of The Cave in 1993, 
the mosque built above the cave was under Muslim jurisdiction, while the Israeli army 
maintained a presence at the site. Though tensions still run particularly high, the site remains 
notable as one of the only places on earth where Jews and Muslims both worship.

The Cave is in three acts. In each act we asked the same basic questions to a different group 
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of people. The basic f ive questions were: Who for you is Abraham? Who for you is Sarah? 
Who for you is Hagar? Who for you is Ishmael? Who for you is Isaac? In the f irst act we asked 
Israelis, in the second we asked Palestinians, and in the third we asked Americans.

 
Interviewees, in order of appearance 
 
Act 1: Ephraim Isaac, Yeshayahu Leibowitz, Uriel Simone, Magen Broschi, Gabriel Barkai, 
Nadine Shenkar, Rivka Gonen, Moshe Idel, Baruch Nachshon, B. Michael, Yael Lamm.

Act 2: Sheikh Dahoud Atalah, Suad Karaman, Araydi Naim, Khalid M. Suleiman, Marian 
Mari, Itaf Ziad, Haj Mithkal Natour, Dr. Abdul Latif Bargouthi, Khalil Atamna, M. Watad, 
Samia Kazmuz, Jamil Abu Tormeh, Musbah Tahboub, Riad Othman, Ali El-Khalili.

Act 3: Elizabeth LeCompte, Richard Serra, Valerie Steele, Jeffrey Sabala, Ron Havern, Fannie 
DeBose, Valerie Bridgeman Davis, Elizabeth Brummett, Saul Rosenberg, Sharon Dunn, 
Leroy Fisher, Carl Sagan, Cora Nivens, Cecilia Babcock Smith, Susan Hewitt, Dennis Prager, 
Marion Childress-Usher, Jean Houston, Mary MacArthur Griff in, Lisa Rogers, Keith Sonnier, 
Daniel Berrigan, Keri Logsdon, Arthur Danto, Francis E. Peters, Ann Druyan, Lynn Lytton.

 
 

D I S C  1 4 

P R O V E R B 
 
How small a thought it takes to f ill a whole life! 
 
	 Ludwig Wittgenstein, from Culture and Value 

 

C I T Y  L I F E 
 
I 

 
Check it out 
 
	 A street vendor in lower Manhattan 

 
III 
 
It’s been a honeymoon 

Can’t take no mo’ 
 
	 Recorded at a political rally near City Hall
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V 
 
Heavy smoke 
Stand by, stand by 
It’s full a’ smoke 
Full a’ smoke 
Urgent! 
Guns, knives or weapons on ya? 
Wha’ were ya doin’? 
Be careful 
Where you go 
Careful 
Standby 
 
	 Most of these speech samples are from actual f ield communications of the NYC Fire 	

	 Department on February 26, 1993, the day the World Trade Center was bombed. Made available 	

	 through the courtesy of FDNY Assistant Commissioner for Communications Stephen Gregory.

D I S C S  1 6 - 1 7 

T H R E E  T A L E S 
 
Synopsis  

 
Three Tales is a three-act digital video opera in which historical f ilm and video footage, 
videotaped interviews, photographs, text and specially constructed stills are recreated on the 
computer, transferred back to video tape and projected on one large 32-foot screen. Sixteen 
instrumentalists and singers take their place onstage along with the screen.  
 
Three Tales recalls three well known events from the early, middle and late 20th century: 
Hindenburg, Bikini and Dolly. Each of these reflects on the growth and implications of 
technology during the 20th century, from early air transport to the current ethical debate on 
the future of our species. This debate about the physical, ethical and religious nature of the 
expanding technological environment has continued and grown pervasive since 1945. 
 
The first tale, “Hindenburg,” tells of the Zeppelin’s explosion in Lakehurst, New Jersey, in 1937. 
The unambiguously positive attitude towards technology is presented through newscasters of 
the era. The second, “Bikini,” is based on footage, photographs and text from the atom bomb 
tests at Bikini atoll in 1946–1954. It also tells of the dislocation and relocation of the Bikini 
people, living totally outside the Western world, which determined their fate. The third tale, 
“Dolly,” takes its title from the adult sheep cloned in Scotland in 1997. It deals extensively  
with the idea of the human body as a machine, genetic engineering, technological evolution 
and robotics.
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Text sources 
 
“Hindenburg”: New York Times headline from May 7, 1937; radio announcer Herb Morrison; 
Freya von Moltke; newsreel announcer from 1937. 
 
“Bikini”: New York Times headlines and articles from July 25, 1946; US Navy filmmaker, 
officer, and announcer; The Book of Genesis: American and British radio announcers. 
 
”Dolly”: Interviews with Ruth Deech, Richard Dawkins, James D. Watson, Gina Kolata, 
Kismet, Stephen Jay Gould, Jaron Lanier, Sherry Turkle, Rodney Brooks, Steven Pinker, 
Robert Pollack, Adin Steinsaltz, Kevin Warwick, Joshua Getzler, Ray Kurzweil, Cynthia 
Breazeal, Bill Joy, Marvin Minsky and Henri Atlan, M.D.

D I S C  1 8 

Y O U  A R E  ( V A R I A T I O N S ) 
 

You are wherever your thoughts are.

	 Likutey Moharan 1:21, by  

	 Rabbi Nachman of Breslov,  

	 18th-century Hasidic mystic 

 
Shiviti Hashem l’negdi 

	 Psalm 16:8

 
Explanations come to an end somewhere.

	 Ludwig Wittgenstein, from 

	 Philosopical Investigations

 
Ehmor m’aht, v’ahsay harbay 

	 Pirkei Avot 1:15, one of the earliest parts of 	

	 the Talmud, from Rabbi Shammai 

 

 

I place the Eternal before me

 
 
Say little and do much
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D I S C  1 9 

D A N I E L  V A R I A T I O N S 
 

I saw a dream. Images upon my bed and visions in my head frightened me.

	 Book of Daniel 4:2 (or 4:5 in Christian translations). Spoken by Nebuchadnezzar, king 	

	 of Babylon (modern-day Iraq), asking Daniel to interpret his dream of terror. 

My name is Daniel Pearl. (I’m a Jewish American from Encino, California.)

	 Spoken by Daniel Pearl, the American Jewish reporter, kidnapped and murdered by 	

	 Islamic fundamentalists in Pakistan in 2002, while his captors videotaped him.

Let the dream fall back on the dreaded.

	 Daniel 4:16 (or 4:19 in Christian translations), biblical Daniel’s response to Nebuchadnezzar

I sure hope Gabriel likes my music, when the day is done.

As explained by Tom Jennings, a friend of  Daniel Pearl: During a two-day bike trip up the 

Potomac, Tom asked about Daniel’s belief  in an afterlife. “I don’t know,” he replied. “I don’t have 

answers, mainly just questions.” Then he added: “But I sure hope Gabriel likes my music.” After 

Danny died, Tom was going through his friend’s vinyl collection and stumbled across this album: 

Stuff Smith and the Onyx Club Orchestra. “Danny loved Stuff  Smith — a great jazz violinist,” 

Tom says. “Here on side A, track 3, I found Smith playing ‘I Hope Gabriel Likes My Music.’”
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D I S C  2 0 

W T C  9 / 1 1 
 
I. 9/11

NORAD: 
They came from Boston — 
Goin’ to LA —  
and they’re headed South — 
They’re goin’ the wrong 
They’re goin’ the wrong way — 
Boston — 
LA — 
headed South — 
goin’ the wrong 
goin’ the wrong way — 
no contact — 
no contact with the pilot — 
no contact with the pilot whatsoever — 
No  
contact 
with the pilot  
whatsoever

FDNY: 
Go ahead 
Plane just crashed — 
Plane just crashed into the World Trade — 
every available 
every available ambulance — 
the plane was aiming 
the plane was aiming towards  
   the building — 
there’s been a major 
there’s been a major collapse — 
Mayday! Mayday! Liberty and West,  
   I’m trapped 
I’m trapped in the rubble — 
the second plane  
the second plane  
a second plane! — 
Mayday! Mayday, mayday! 
I can’t breathe 
I can’t breathe much longer 
Other tower just collapsed 
 

 

II. 2010

Neighborhood residents, FDNY off icer, f irst 
ambulance driver to arrive at World Trade 
Center: 
I was sitting in class — 
four blocks 
four blocks north of Ground Zero — 
I was taking my kids to school — 
the f irst plane — 
went straight 
went straight over our heads — 
went straight over our heads and into  
   the building — 
My eyes just kind of shot up 
flames 
one of the towers 
one of the towers just in flames  
but we all thought 
but we all thought it was an accident  
accident 
I knew it wasn’t an accident 
I knew it wasn’t an accident right away 
Everyone was running  
running 
Everyone was running and screaming 

Then — 
Then 
The second plane hit — 
The second plane hit 
It was not an accident 
It was not 
It was not an accident 
People — 
People 
jumping from the building — 
jumping from the building  
people 
The first ambulance 
the f irst ambulance to get there 
It was chaos  
chaos  
nobody knew 
nobody knew what to do  
nobody 
The ground — 
The ground started shaking — 
The ground started shaking 
You could feel it 
The building came down  
came down 
Run 
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Run for your lives 
Run 
Suddenly 
Suddenly it was black outside — 
Suddenly it was black outside 
You could, could not see in front of you 
You could not 
Debris engulfed everybody 
Debris engulfed everybody that was there —
Everybody thought we were dead 
Everybody 
thought we were dead 
Totally silent  
silent 
just dust in the street  
just dust 
Three thousand people 
Three thousand people were murdered 
What’s gonna happen here? 
What’s gonna happen here next?

III. WTC

Neighborhood resident, women who sat with 
9/11 bodies saying Psalms 24/7 until burial, a 
cellist with a good voice, a cantor: 
The bodies 
The bodies were moved to large tents 
On the east side of Manhattan 
I would sit there 
I would sit there and recite Psalms all night  
recite Psalms all night 
Simply sitting  
sitting 
Hashem yishmor tzetcha uvo’echa me’ata 	
   ve’ad olam		   
	 (“The Eternal will guard your depar-	

	 ture and your arrival from now till 	

	 the end of time.” Psalm 121:8) 

Hashem yishmor tzetcha uvo’echa me’ata                 
   ve’ad olam 
Hashem yishmor tzetcha uvo’echa me’ata  
   ve’ad olam 
The world to come 
I don’t really know what that means 
Hinei anochi sholei’ach malach lefanecha     
   lishmarcha badarech velahavi’acha el     

   hamakom asher hachinoti 
	 (“Behold, I send a messenger before 	

	 you to guard you on the way and to 	

	 bring you to the place that I have 	

	 prepared.” From The Wayfarer’s 	

	 Prayer, Exodus 23:20, often found 	

	 with the Traveler’s Prayer) 

Hinei anochi sholei’ach malach lefanecha  
   lishmarcha badarech velahavi’acha el  
   hamakom asher hachinoti — 
and there’s the world 
and there’s the world right here

First movement: Archive voices from NORAD (North American Aerospace Defense Command) air 

traff ic controllers, alarmed that American Airlines Flight 11 was off course; this was the f irst plane to 

deliberately crash into the World Trade Center. FDNY (New York City Fire Department) archives of 

that day telling what happened on the ground.

Second movement: Recordings Reich made in 2010 of neighborhood residents, an FDNY off icer, 

and the f irst ambulance driver ( from Hatzalah volunteers) to arrive at the scene, remembering what 

happened nine years earlier.

Third movement: Voices of a neighborhood resident, two volunteers who took shifts sitting near the 

bodies, a cellist/singer, a cantor. In Jewish tradition there is an obligation to guard the body from the 

time of death until burial. The practice, called Shmira, consists of sitting near the body and reciting 

Psalms or Biblical passages. The roots of the practice are, on one level, to protect the body from 

animals or insects, and on another, to keep the neshama, or soul, company while it hovers over the 
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body until burial. Because of the diff iculties in DNA identif ication, this went on for seven months, 

24/7. A cellist and a cantor from a major New York City synagogue who sat Shmira are heard 

singing parts of Psalms and the Torah.

Special thanks to: NORAD, FDNY, Emily Irwin, David Lang, Francesca Vanesco, Suzanne 

Bocanegra, Naftali Soloman, Jerry Gombo, Debbie Irwin, Donald Bruckner, Elliot Caplan, Jessica 

Hoffman, Linda Golding, Maya Beiser and Cantor Sherwood Goff in. Thanks also to Ben Rubin for 

his Stop Action Sound software, and to Michael Irwin, Sarah Irwin, Karen Burstein, Miriam Hirsch, 

Stern College and Heshy Jacob. 

911 audio recordings of FDNY used with permission of the Fire Department of the City of New York. 

911 Audio Recordings © 2001 City of New York Fire Department. All rights reserved.

	

D I S C  2 6 

J A C O B ’ S  L A D D E R 
 
Vayachalom 
 
V’hinei, sulam mutzav artza 
 
V’rosho magia hashamayima 
 
V’hinei, malachei 
Elokim olim v’yordim bo

And he dreamed, 
 
And behold, a ladder set up on the Earth 
 
and its top reached heaven 
 
and behold, messengers 
of G-d ascending and descending on it.

	 Genesis 28:12 (Translated by the composer)
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T R A V E L E R ’ S  P R A Y E R 
  
Hinei anochi sholei’ach malach 
lefanecha lishmarcha badarech 
velahavi’acha el hamakom asher hachinoti

 
Behold, I send a messenger before you to 
guard you on the way and to bring you to the 
place that I have prepared.

	 Exodus 23:20

 
Lishuatecha kiviti Hashem  
Kiviti Hashem lishuatecha  
Hashem lishuatecha kiviti

 
To your lifeline I cling, Eternal 
I cling, Eternal, to your lifeline 
Eternal, to your lifeline I cling.

	 Genesis 49:18

Hashem yishmor tzetcha uvo’echa me’ata 
ve’ad olam

The Eternal will guard your departure and 
your arrival from now till the end of time.

	 Psalm 121:8
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C H R O N O L O G Y
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1936  
Born in New York on October 3. Raised in 
New York and California. 
 
1950  
Following piano lessons as a child, begins 
studying Western drumming with Roland 
Kohloff, the New York Philharmonic’s 
longtime principal timpanist. 
 
1953–57  
Attends Cornell University, graduating 
with honors in philosophy. Enrolls in music 
courses with William Austin. 
 
1957–58  
Returns to New York and has private 
composition lessons with Hall Overton. 
 
1958–61  
Enrolls at the Juilliard School of Music to 
study composition with William Bergsma 
and Vincent Persichetti. 
 
 

1961–63  
Completes Master’s degree in Music at 
Mills College (Oakland, CA), studying with 
Darius Milhaud and Luciano Berio. 
 
1963–65  
Writes music for several San Francisco 
Mime Troupe productions. Collaborates 
with filmmaker Robert Nelson on 
soundtracks for The Plastic Haircut and Oh 
Dem Watermelons. 
 
1965�   
It’s Gonna Rain 
 
Presents all-Reich concert at San Francisco 
Tape Music Center.  
 
1966�   
Come Out, Melodica 
 
Forms his own ensemble, Steve Reich and 
Musicians, in New York, initially with three 
musicians. First performance of Come Out 
at Town Hall (NY), as part of a benefit for the 
retrial of the “Harlem Six.” Concert at Park 

Place Gallery (NY) includes Come Out and 
first performance of Melodica. 
 
1967	�    
Piano Phase, Violin Phase, My Name Is 
 
Second concert at Park Place Gallery, which 
includes a four electric-piano version of 
Piano Phase. Come Out released by CBS 
Odyssey Records. 
 
1968  
Pendulum Music 
 
1969  
Presents all-Reich concert at Whitney 
Museum in New York. Columbia 
Masterworks releases It’s Gonna Rain  
and Violin Phase. 
 
1970 	 �  
Four Organs, Phase Patterns 
 
In spring, presents all-Reich concert at 
Guggenheim Museum. During the summer, 
travels to Ghana to study drumming at 

the Institute for African Studies at the 
University of Ghana in Accra, with a 
grant from the Institute for International 
Education. Upon return immediately begins 
work on Drumming. 
 
1971 �  
Drumming   
Steve Reich and Musicians performs Phase 
Patterns in Pierre Boulez’s first series of New 
York Philharmonic Prospective Encounter 
concerts. Performs Four Organs in Boston with 
Michael Tilson Thomas and members of the 
Boston Symphony Orchestra. First European 
tour of his ensemble to Paris and London. First 
performance of Drumming at Museum of 
Modern Art, with additional performances at 
Brooklyn Academy of Music and Town Hall. 
 
1972 �  
Clapping Music 
 
Steve Reich and Musicians take Drumming 
on their second European tour, which 
includes the UK premiere at the first 
concert ever presented at the Hayward 
Gallery (London). 
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1973  
Six Pianos, Music for Pieces of Wood, 
Music for Mallet Instruments,  
Voices and Organ 
 
In January, performs Four Organs with 
Michael Tilson Thomas at Carnegie 
Hall, generating a riot and intense public 
interest. Premieres of Six Pianos and Music 
for Mallet Instruments at the John Weber 
Gallery (NY). During summer and again the 
following year, studies Balinese Gamelan 
Semar Pegulingan and Gamelan Gambang 
at the American Society for Eastern Arts in 
Seattle, WA, and Berkeley, CA.  
 

1974  
Deutsche Grammophon releases three-
LP box set of Reich’s music, containing 
Drumming, Six Pianos and Music for Mallet 
Instruments, Voices and Organ. Nova 
Scotia College of Art and Design and NYU 
Press publish Writings about Music. 
 
 
 
 

1974–76  
Music for 18 Musicians  
 
Concentrates all creative effort on Music for 18 
Musicians, the work that introduces his music 
to a mass audience. Steve Reich and Musicians 
premieres the work April 1976 at Town Hall. 
 

1976–77  
Intensive study of Hebrew, the Torah and 
the traditional forms of cantillation of the 
Scriptures in New York and Jerusalem. 
 

1978  
Music for a Large Ensemble 
 
ECM Records releases recording of Music for 
18 Musicians, which sells over 100,000 copies. 
 
1979  
Variations for Winds, Strings and 
Keyboards, Eight Lines 
 
Premieres of two European commissions, 
from the Holland Festival (Music for a Large 
Ensemble) and Frankfurt Radio (Eight Lines). 
Awarded a Guggenheim Fellowship. 

1980  
Sells out Carnegie Hall for an all-Reich 
concert by Steve Reich and Musicians, 
featuring the world premiere of Variations 
for Winds, Strings and Keyboards, a San 
Francisco Symphony commission, in the 
ensemble version. 
 

1981  
Tehillim 
 
Completes Tehillim, his first work to set a 
text since his student days, which uses parts 
of the original Hebrew Psalms. Expanded 
version of Writings about Music published 
in French. 
 

1982  
Vermont Counterpoint 
 
Premiere of Vermont Counterpoint, a 
commission from flutist Ransom Wilson. 
Orchestral version of Tehillim opens the New 
York Philharmonic season, conducted by 
Zubin Mehta. Choreographer Anne Teresa 
de Keersmaeker creates Fase, set to four of 
Reich’s works. 

1983  
The Desert Music 
 
1984  
Sextet 
 
World premiere of The Desert Music in 
Cologne; American premiere at Brooklyn 
Academy of Music’s Opera House as part 
of the Next Wave Festival, conducted by 
Michael Tilson Thomas. Nexus Percussion 
Ensemble premieres Sextet in an 
incomplete version in Paris. 
 

1985  
New York Counterpoint 
 
Begins exclusive recording relationship 
with Nonesuch Records, starting with The 
Desert Music. Completes Sextet, which 
receives its premiere as a Bessie Award-
winning ballet by Laura Dean titled Impact 
at the Brooklyn Academy of Music’s Next 
Wave Festival. The Desert Music receives 
its UK premiere at the Royal Albert Hall 
Promenade Concerts (London). 
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1986  
Three Movements 
 
All-Reich program in Lincoln Center’s 
Great Performers series, featuring 
the first performance of New York 
Counterpoint, by Richard Stoltzman. 
Almeida Festival (London) presents Reich 
at 50 series of concerts. Israel Philharmonic 
opens 50th anniversary season with Tehillim, 
conducted by Zubin Mehta. 
 

1987  
The Four Sections, Electric Counterpoint 
 
Steve Reich: A New Musical Language,  
an hour-long film directed by Margaret 
Williams and produced by Mary Jane 
Walsh, is broadcast nationwide in the US 
on the Great Performances series.  
 

1988  
Different Trains 
 
Southbank Centre (London) mounts the 
largest-ever retrospective of Reich’s music 
with five concerts, including the world 

premiere of Different Trains, by the Kronos 
Quartet. Laura Dean choreographs The 
Four Sections for New York City Ballet. 
 

1989  
Begins work on The Cave, an evening-
length documentary video-opera with 
video artist Beryl Korot; first field trip 
to Israel to record Jews and Palestinians, 
whose edited interviews form the libretto 
of The Cave. 
 

1990  
Kronos Quartet’s recording of Different 
Trains on Nonesuch is awarded a Grammy 
for Best Contemporary Composition of the 
Year. Steve Reich and Musicians make their 
first tour of Australia and New Zealand. 
 

1991  
First tour of Japan with Steve Reich and 
Musicians. Second field trip to Israel to 
continue interviews for The Cave. 
 

1992  
First large-scale tour of northern Italy with 

concerts in Milan, Turin, Florence, Venice 
and Modena. Third field trip for The Cave to 
Austin, TX, for American interviews. 
 

1993  
The Cave, Duet 
 
World premiere of The Cave at the Vienna 
Festival, with performances following at 
Hebbel Theater (Berlin), Holland Festival, 
Southbank Centre, Festival d’Automne à 
Paris, Théâtre de la Monnaie (Brussels) 
and the Next Wave Festival at the Brooklyn 
Academy of Music. Composes Duet for two 
violins and strings, for Sir Yehudi Menuhin. 
 

1994  
Nagoya Marimbas 
 
Expanded version of Writings about 
Music published in Italian. Film about the 
making of City Life begun by Manfred 
Waffender; film is later shown via ARTE/
ZDF throughout Europe and in New York. 
Composes Nagoya Marimbas for a new 
concert hall in Japan. Elected to American 
Academy of Arts and Letters. 

1995  
Proverb, City Life 
 
Presents all-Reich concert at Tanglewood 
with his ensemble. Proverb is first performed 
as a partial work-in-progress by the BBC 
Singers with members of Ensemble Modern 
conducted by Peter Eötvös in Royal Albert 
Hall (London); the original seven minutes 
were then thoroughly revised. Elected to the 
Bavarian Academy of Fine Arts. 
 

1996  
Premiere of the finished Proverb is 
performed by Paul Hillier conducting 
Theatre of Voices and members of the Steve 
Reich Ensemble at Alice Tully Hall (NY). 
Yehudi Menuhin conducts Duet as part of 
his 80th birthday concert at Avery Fisher 
Hall (NY). Begins work on “Hindenberg,” 
the first act of Three Tales, his second 
documentary video-opera, done in 
collaboration with video artist Beryl Korot. 
 

1997  
As part of a year-long international 
celebration of Reich’s 60th birthday, 
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Nonesuch Records releases Works 1965–
1995, a 10-CD box set retrospective of his 
music. “Hindenburg” premieres at the Bonn 
State Opera as a work in progress. 
 

1998  
Triple Quartet 
 
“Hindenburg” has its US premiere at the 
Spoleto USA Festival (Charleston, SC), 
followed by performances at the Brooklyn 
Academy of Music. Choreographer Anna 
Teresa De Keersmaeker creates Drumming, 
set to Reich’s music. 
 

1999  
Know what is above you 
 
Awarded a Grammy for Best Small Ensemble 
for Nonesuch’s recording of Music for 18 
Musicians. Nonesuch releases Reich Remixed, 
a collection of Reich material remixed 
by internationally known DJs; release is 
celebrated with a live event at Irving Plaza 
(NY). Lincoln Center Festival presents a 
major retrospective of Reich’s work. Awarded 
Commandeur de l’ordre des Arts et Lettres. 

2000  
Awarded Schuman Prize from Columbia 
University, Montgomery Fellowship from 
Dartmouth College, Regent’s Lectureship 
at the University of California at Berkeley, 
and honorary doctorate from the 
California Institute of the Arts. Named 
Composer of the Year by Musical America 
magazine. 
 

2002  
Three Tales, Dance Patterns 
 
Oxford University Press publishes Reich’s 
complete Writings on Music, edited by 
Paul Hillier. Three Tales premieres at 
the Vienna Festival. Composes Dance 
Patterns for Thierry de Mey’s film Counter 
Phrases, choreographed by Anne Teresa 
De Keersmaeker. 
 

2003  
Cello Counterpoint 
 
Maya Beiser premieres Cello Counterpoint 
at Carnegie Hall’s Zankel Hall. 
 

2004  
You Are (Variations) 
 
Grant Gershon and the Los Angeles Master 
Chorale premiere You Are (Variations) at 
Walt Disney Concert Hall (Los Angeles). 
 

2005	   
Variations for Vibes, Piano and Strings 
 
Composes Variations for Vibes, Piano and 
Strings for a dance work by Akram Khan. 
Awarded the Edward MacDowell Medal. 
 

2006  
Daniel Variations 
 
70th-birthday year marked by performing 
organizations around the world with festivals 
and special concerts. Brooklyn Academy of 
Music, Carnegie Hall and Lincoln Center join 
forces to present complementary programs 
of Reich’s music. The Barbican (London) 
mounts a major retrospective. Nonesuch 
Records releases second box set of Reich’s 
works, Phases: A Nonesuch Retrospective, 
comprising recordings spanning the 20 

years of his time on the label. Awarded the 
Praemium Imperiale Award in Music (Tokyo) 
and membership in the Franz Liszt Academy 
(Budapest).  
 

2007  
Double Sextet 
 
Awarded the Polar Music Prize by the Royal 
Swedish Academy of Music and the Chubb 
Fellowship at Yale University.  
 
2008  
2x5 
 
Paul Sacher Foundation (Basel) acquires 
Reich’s musical archive, making his 
working materials, including letters, sound 
recordings, manuscripts from various stages 
in the creative process and many audio and 
program files, accessible to scholars. Elected 
to the Royal Swedish Academy of Music. 
 

2009  
Mallet Quartet 
 
Awarded the Pulitzer Prize for Music for 
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Double Sextet. Receives honorary Doctor of 
Music degree from The Juilliard School. 
 

2010  
WTC 9/11 
 
2011  
Carnegie Hall and the Barbican host special 
tribute concerts to mark Reich’s 75th-birthday 
year. Receives honorary doctorate from the 
New England Conservatory of Music. 
 

2012  
Radio Rewrite 
 
Awarded the Gold Medal in Music by the 
American Academy of Arts and Letters. 
 

2013  
Quartet 
 
Receives the BBVA Foundation Frontiers of 
Knowledge Award. 
 
 

2014  
Awarded the Leone d’Oro (Golden Lion for  
Lifetime Achievement in Music) from the  
Venice Biennale. At the Glastonbury Festival,  
Jonny Greenwood performs Electric Counterpoint  
and the London Sinfonietta performs Music for 
18 Musicians. Featured as Artist-in-Residence 
at Big Ears Festival (Knoxville, TN). Steve Reich 
and Musicians joins forces with the Philip Glass 
Ensemble for three sold-out nights at the 
Brooklyn Academy of Music featuring works by 
both composers. Colin Currie Group premieres 
Quartet at Southbank Centre.  
 
2015  
Pulse 
 
2016  
Runner 
 
80th-birthday year marked by concerts 
around the world, presented by Carnegie 
Hall, Lincoln Center, San Francisco 
Symphony, The Barbican, Philharmonie de 
Paris, Tokyo Opera City, Kölner Philharmonie, 
Sydney Symphony, Massey Hall (Toronto) 

and many others. Awarded Honorary 
Doctorate by the Royal College of Music 
(London) and Nemmers Prize in Music 
Composition from Northwestern University 
(Evanston, IL). Named to the 2016-17 Debs 
Composer’s Chair at Carnegie Hall. 
 

2018  
Music for Ensemble and Orchestra 
 
Susanna Mälkki leads the Los Angeles 
Philharmonic in the world premiere of Music 
for Ensemble and Orchestra, Reich’s first 
orchestral work in over 30 years. 
 

2019  
Reich/Richter 
 
Reich/Richter, composed for a film by 
visual artist Gerhard Richter and filmmaker 
Corinna Belz, is presented in over 100 
performances by Ensemble Signal and 
International Contemporary Ensemble, 
as part of the opening of The Shed (NY). 
Awarded the Del Duca Prize of the Institut 
de France (Paris). 
 

2020�   
Traveler’s Prayer, Two Pianos 
 
2022  
Hanover Square Press publishes 
Conversations, a book that reflects on 
Reich’s career and music through a series of 
conversations with past collaborators, fellow 
composers, musicians and visual artists who 
have been influenced by his work, including 
Stephen Sondheim, Michael Tilson Thomas, 
Brian Eno, Richard Serra, Anne Teresa de 
Keersmaeker and Jonny Greenwood. 
 

2023  
Jacob’s Ladder 
 
New York Philharmonic, conducted by Jaap 
van Zweden, gives world premiere of Jacob’s 
Ladder at Lincoln Center (NY). 
 

2024 
 
Radio France gives weeklong festival 
of Reich’s orchestral, ensemble 
and chamber music in Paris.
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C o m m i s s i o n  C r e d i t s                              

Music for a Large Ensemble was commissioned 

by the Holland Festival. 

 

Eight Lines was commissioned by the 

Hessischer Rundfunk (Radio Frankfurt).

Tehillim was co-commissioned by 

Westdeutscher Rundfunk (Cologne), 

Süddeutscher Rundfunk (Stuttgart), 

and the Rothko Chapel (Houston).

Vermont Counterpoint was commissioned 

by flutist Ransom Wilson.

The Desert Music was co-commissioned 

by Westdeutscher Rundfunk and 

Brooklyn Academy of Music. 

Sextet was co-commissioned by 

Laura Dean Dancers and Musicians 

and by the French government for 

the Nexus Percussion Ensemble.

New York Counterpoint was commissioned 

by the Fromm Music Foundation for 

clarinetist Richard Stoltzman. 

Three Movements was commissioned 

by the St. Louis Symphony. 

Electric Counterpoint was commissioned 

by the Brooklyn Academy of Music’s Next 

Wave Festival for guitarist Pat Metheny. 

The Four Sections was commissioned for the 

San Francisco Symphony in honor of its 75th 

Anniversary by Mrs. Ralph I. Dorfman. 

Different Trains was commissioned for 

the Kronos Quartet by Betty Freeman. 

The Cave was co-commissioned by Wiener 

Festwochen, Holland Festival, Hebbel-Theater 

(Berlin), Festival d’Automne à Paris/MC93 

Bobigny, Koninklijke Muntschouwburg/Théâtre 

de la Monnaie (Brussels), Serious Speakout and 

the Southbank Centre (London), and the Brooklyn 

Academy of Music’s Next Wave Festival.

Duet was commissioned by the Gstaad 

Festival for Yehudi Menuhin and 

The Gstaad Festival Orchestra.

Nagoya Marimbas was commissioned by the 

Conservatory in Nagoya (Japan) to mark the 

opening of its new Shirakawa Hall in 1994. 

Proverb was co-commissioned by 

the BBC Proms as part of its 100th 

anniversary season in 1995 and by the 

Early Music Festival of Utrecht.

City Life was co-commissioned by 

Ensemble Modern, London Sinfonietta, 

and Ensemble intercontemporain. 

Triple Quartet was commissioned for 

the Kronos Quartet by the National 

Endowment for the Arts, David A. and 

Evelyne T. Lennette, Tim Savinar and Patricia 

Unterman, and Meet the Composer/Arts 

Endowment Commissioning Music/USA, 

with support from The Helen F. Whitaker 

Fund. Additional support was provided by the 

Clarence E. Heller Charitable Foundation. 

Three Tales was co-commissioned by Wiener 

Festwochen, Holland Festival, Settembre 

Musica/Torino City Council, BITE:02 Barbican 

(London), Festival Musica (Strasbourg), Festival 

d’Automne à Paris/Cité de la musique, Hebbel-

Theater (Berlin), Centro Cultural de Belém 

(Lisbon), Spoleto Festival, and the Brooklyn 

Academy of Music’s Next Wave Festival. A TV 

version was commissioned by BBC Television 

for transmission in September 2002. 

Dance Patterns was commissioned by the Ictus 

Ensemble to accompany Counter Phrases, 

a film by Thierry de Mey about the work of 

choreographer Anne Teresa de Keersmaeker. 

Cello Counterpoint was co-commissioned 

by the Serge Koussevitzky Music 

Foundation in the Library of Congress, 

Royal Conservatoire The Hague, and Leiden 

University, for cellist Maya Beiser.

You Are (Variations) was co-

commissioned by the Los Angeles 

Master Chorale, Lincoln Center, and the 

Friends of the Ensemble Modern.

Variations for Vibes, Pianos and 

Strings was commissioned by ECHO 

for the London Sinfonietta and the 

Akram Khan Dance Company.

Daniel Variations was co-commissioned by The 

Barbican (London), Carnegie Hall (New York),  

Cité de la Musique (Paris), and Casa de Música 

(Porto, Portugal), and in memory of Daniel Pearl  
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by an anonymous donor in association with 

Meet the Composer and the Daniel Pearl 

Foundation, which is dedicated to cross-

cultural understanding and music. 

Double Sextet was commissioned by eighth 

blackbird through the support of the Carnegie Hall 

Corporation, the Abe Fortas Memorial Fund of the 

John F. Kennedy Center for the Performing Arts, 

Culture Liverpool – European Capital of Culture 

2008, Modlin Center for the Arts at the University 

of Richmond, Orange County Performing Arts 

Center, and the University of Cincinnati College-

Conservatory of Music’s Music08 Festival. 

Mallet Quartet was co-commissioned by the 

Amadinda Quartet (Budapest) on the occasion 

of its 25th Anniversary, Nexus (Toronto), Sō 

Percussion (New York), Synergy Percussion 

(Australia), and Soundstreams (Canada). 

2x5 was commissioned by the Manchester 

International Festival in association 

with Casa da Música (Porto).

WTC 9/11 was co-commissioned for the Kronos 

Quartet by the Barbican (London), Carnegie Hall, 

Duke Performances/Duke University, Krannert 

Center for the Performing Arts/University of 

Illinois at Urbana-Champaign, the Philharmonic 

Society of Orange County, the Phyllis C. Wattis 

Foundation, and the National Endowment for the 

Arts. This commission was also made possible 

by the Chamber Music America Commissioning 

Program, with funding generously provided by 

The Andrew W. Mellon Foundation, the Aaron 

Copland Fund for Music, and the Chamber 

Music America Endowment Fund. WTC 9/11 is 

dedicated to the victims of 9/11. A portion of 

any profits from the piece will be donated to 

the FDNY Foundation for the benefit of New 

York City firefighters and their families.

Radio Rewrite was commissioned by the 

London Sinfonietta with support from London 

Sinfonietta Entrepreneurs and Pioneers 

including Sir Richard Arnold, Trevor Cook, 

Susan Grollet in memory of Mark Grollet, 

and Richard Thomas; Alarm Will Sound; and 

Stanford Live in honor of the Bonnie J. Addario 

Lung Cancer Foundation, with generous 

support from Van and Eddi Van Auken. 

Quartet was co-commissioned by 

Southbank Centre, Carnegie Hall, The 

Juilliard School, Cité de la musique, and 

KölnMusik/Kölner Philharmonie.

Pulse was commissioned by Carnegie Hall; 

the Los Angeles Philharmonic Association, 

Gustavo Dudamel, Music Director; the 

Barbican; KölnMusik/Kölner Philharmonie;  

and Philharmonie de Paris.

Runner was commissioned by Royal Opera 

House Covent Garden; Ensemble Signal 

through New Music USA’s Commissioning 

Music/USA program, made possible by 

generous support from the Mary Flagler Cary 

Charitable Trust, the Ford Foundation, the 

Francis Goelet Charitable Lead Trusts, New 

York City Department of Cultural Affairs, 

New York State Council on the Arts, the 

William and Flora Hewlett Foundation, and the 

Helen F. Whitaker Fund; Cal Performances, 

University of California, Berkeley; Washington 

Performing Arts, with the support of the 

Library of Congress Dina Koston and Roger 

Shapiro Fund; and Ensemble Modern, with kind 

support by the City of Frankfurt am Main.

Music for Ensemble and Orchestra 

was commissioned by the Los Angeles 

Philharmonic with generous support from 

Lenore S. and Bernard A. Greenberg, London 

Symphony Orchestra, New York Philharmonic, 

San Francisco Symphony, Sydney Symphony 

Orchestra, and Baltic Sea Philharmonic.

Reich/Richter was commissioned by The Shed 

(New York); The Los Angeles Philharmonic 

Association, Gustavo Dudamel, Music 

& Artistic Director; Cal Performances, 

University of California, Berkeley; the 

Barbican and Britten Sinfonia; Philharmonie 

de Paris; and Oslo Philharmonic.

Traveler’s Prayer was co-commissioned 

by ZaterdagMatinee (Amsterdam), 

Southbank Centre (London), Philharmonie 

de Paris, Elbphilharmonie (Hamburg), 

Tokyo Opera City Cultural Foundation, 

Cal Performances, and Carnegie Hall.

Jacob’s Ladder was co-commissioned 

by the New York Philharmonic (Jaap van 

Zweden, Music Director), BBC Radio 

3, Fundação Casa da Música, Istanbul 

Music Festival and Borusan Istanbul 

Philharmonic Orchestra, Queen Silvia 

Concert Hall and O/Modernt, Radio France, 

and Vancouver Symphony Orchestra.
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1. Early Works 

 

Produced by Judith Sherman and Steve Reich

Piano Phase 

Recorded May 1986 at RCA Studio A,  

	 New York, NY 

Engineered by Paul Goodman 

Mixed and edited by Steve Reich  

	 and Judith Sherman

Clapping Music 

Recorded May 1987 at RCA Studio A,  

	 New York, NY 

Engineered by Paul Goodman 

Mixed and edited by Steve Reich  

	 and Judith Sherman

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

 

 

 

 

2. Early Works II

Piano Phase 

Produced by Christoph Claßen 

Recorded September 2014 at Deutschlandfunk 	

	 Kammermusiksaal, Cologne, Germany 

Recording Engineer (Tonmeister):  

	 Michael Morawietz 

Assistant Engineer: Anna D’hein 

Production Coordinator: Malene Hill 

Project Manager: Anna-Lena Rodewald 

Harpsichord Technician: Hans Giese 

Executive Producers: Angelika Meissner 	

	 (Deutsche Grammophon), Dr. Christiane 	

	 Lehnigk (Deutschlandfunk) 

Ⓟ 2015 Deutsche Grammophon GmbH, Berlin, 	

	 A Universal Music Company, under 	

	 license to Nonesuch Records Inc. 	

	 Licensed courtesy of Deutsche 	

	 Grammophon Gesellschaft.

Pendulum Music 

Recorded April 9, 1998, at Saal 3, Sender 	

	 Freies Berlin, Berlin, Germany 

Recording Supervisor (Tonmeister):  

	 Wolfgang Hoff 

P r o d u c t i o n  C r e d i t s                              Engineer: Peter Avar 

Digital editing, mastering: Ricarda Molder 

Ⓟ 1999 Wergo, a division of Schott Music 	

	 & Media GmbH, under license to 	

	 Nonesuch Records Inc. By courtesy of 

	 WERGO. Steve Reich, Ensemble 	

	 Avantgarde – “Pendulum Music (I)” 	

	 taken from the album Steve Reich, 	

	 Ensemble Avantgarde – Phase Patterns / 

 	 Pendulum Music / Piano Phase / Four 	

	 Organs (WER 6630-2 ).

Four Organs 

Recorded May 1970 at Guggenheim Museum, 	

	 New York, NY 

Ⓟ 1995 Nonesuch Records Inc., under license 	

	 from Felmay S.r.l.

Phase Patterns 

Recorded November 1970 at University 	

	 Museum, Berkeley, CA 

Ⓟ 1995 Nonesuch Records Inc., under license 	

	 from Felmay S.r.l.

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

 

3. Drumming 

 

Produced by Judith Sherman and Steve Reich 

Recorded May 1987 at RCA Studio A,  

	 New York, NY 

Engineered by Paul Goodman 

Mixed and edited by Judith Sherman,  

	 Steve Reich and Paul Zinman 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME 

 

Executive Producer: Robert Hurwitz

 

4. Early Works III

Duet 

Produced by Michael Silberhorn 

Recorded live in concert May 2–3, 2014,  

	 at the Great Hall, Gewandhaus,  

	 Leipzig, Germany 

Engineered by Robert Baldowski 

Recording Technicians: Olaf Dix,  

	 Guido Thomaschinski,  

	 Werner Ziegenhagen 

Executive Producers: Dr. Michael Oehme, 	

	 Isabel Roth 

Ⓟ 2016 MDR, exclusively licensed by Telepool  

	 GmbH to Sony Music Entertainment 	
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	 Germany GmbH. Licensed to Nonesuch 	
	 Records Inc. by arrangement with Sony 
	 Classical, a label of Sony Music Entertainment. 	
	 “Duet for two Solo Violins and String 	
	 Orchestra (Dedicated to and written  
	 for Yehudi Menuhin)” courtesy of Sony 	
	 Music Entertainment Germany GmbH, by 	
	 arrangement with Sony Classical, a label of 	
	 Sony Music Entertainment.

Music for Mallet Instruments, Voices and Organ 
Six Pianos 
Produced by Dr. Rudolf Werner 
Recorded January 1974 in DG Musikstudio I, 	
	 Hamburg-Rahlstedt, Germany  
Balance Engineers: Gerhard Henies,  
	 Klaus Hiemann 
Ⓟ 2002 Deutsche Grammophon GmbH, Berlin, 	
	 A Universal Music Company, under 	
	 license to Nonesuch Records Inc. 	
	 Licensed courtesy of Deutsche 	
	 Grammophon Gesellschaft.

Variations for Winds, Strings and Keyboards 
Recorded October 1983 in Davies Symphony 	
	 Hall, San Francisco, CA 
Ⓟ 1984 UMG Recordings, Inc. Courtesy of 	
	 Universal International Music B.V. under 	
	 license from Universal Music Enterprises.	
 

Vermont Counterpoint 

Produced by Patti Laursen 

Recorded in the Smothers Theatre,  

	 Pepperdine University, Malibu, CA 

Recording Engineer: Robert Norberg 

Engineers: Ron Streicher, Tim Geelan 

Reich: Vermont Counterpoint – 2005 Digital 	

	 Remaster. Ⓟ 2005 Capitol Records, 	

	 LLC. Courtesy of Capitol Records, 	

	 LLC under license from Universal Music 	

	 Enterprises.

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

 

5. Music for 18 Musicians 

 

Produced by Judith Sherman 

Recorded October 1996 at The Hit Factory, 	

	 New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Glen Marchese, Chris Hilt 

Mixed November 1996 and January 1997 at  

	 the Hit Factory, New York, NY 

Mixed by Judith Sherman, Steve Reich and  

	 John Kilgore 

Assistant Mix Engineers: Tony Black,  

	 Greg Thompson 

Production Assistants: Sidney Chen,  

	 Jeanne Velonis 

Editing Assistance: Jeanne Velonis

Executive Producer: Robert Hurwitz

 

6. New York Counterpoint, Eight Lines,  

Four Organs 

 

New York Counterpoint 

Produced by Judith Sherman 

Recorded January 1996 at The Hit Factory,  

	 New York, NY 

Engineered by John Kilgore 

Assistant Engineer: Tony Black

Eight Lines 

Produced by Judith Sherman 

Recorded June 1996 at The Hit Factory,  

	 New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Greg Thompson, Kevin Stone 

Production Assistant: Sidney Chen 

 

Four Organs 

Produced by Judith Sherman and Steve Reich 

Recorded June 1996 at the Edison Studio,  

	 New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Jim Murray, Takako Furuya 

Production Assistant: Sidney Chen 

Mixed October 1996 at the Hit Factory,  

	 New York, NY 

Assistant Mix Engineer: Tony Black 

Editing Assistance: Jeanne Velonis

Executive Producer: Robert Hurwitz

 

7. Tehillim 

 

Produced by Judith Sherman

Tehillim 

Recorded August 30–31, 1993, at Wisseloord 	

	 Studios, Hilversum, The Netherlands 

Engineered by Hans Bedecker 

Additional recording at The Hit Factory,  

	 New York, NY 

Assistant Engineer: Andy Grassi 

 

Three Movements 

Recorded February 10, 1992, at  

	 Abbey Road Studios, London, UK 

Engineered by Simon Rhodes

Edited and mixed by Judith Sherman and  
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	 Steve Reich at Soundbyte Productions, 	

	 New York, NY 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

 

8. The Desert Music 

 

Produced by Rudolph Werner and Steve Reich 

Recorded October 29–30, 1984, at  

	 RCA Studio A, New York, NY 

Recording Engineer: Paul Goodman 

Edited and Mixed by Karl-August Naegler, 	

	 Wolf-Dieter Karwatki, Rudolph Werner, 	

	 John Newton and Steve Reich 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

Michael Tilson Thomas appears courtesy of 	

	 CBS Masterworks 

 

Generous support for this recording is 

gratefully acknowledged from The Stanley 

H. Kaplan Educational Centers, The Sydney 

and Frances Lewis Foundation, Lila Acheson 

Wallace Fund, Mrs. Betty Freeman, National 

Endowment for the Arts, The Forbes 

Foundation, Mrs. F. Henry Berlin, New York 

State Council on the Arts, Paul Fromm,  

Ruth Cummings, and The Joe and  

Emily Lowe Foundation.  

9. Sextet, Six Marimbas 

 

Produced by Steve Reich 

Recorded May 1986 at RCA Studios,  

	 New York, NY 

Engineered by Paul Goodman 

Mixed by Tom Lazarus, Paul Goodman and 	

	 Steve Reich

Executive Producer: Robert Hurwitz

 

10. Different Trains, Electric Counterpoint 

 

Produced by Judith Sherman

Different Trains 

Recorded August 31–September 9, 1988, at 	

	 Russian Hill Recording, San Francisco, CA 

Engineered by Les Brockman 

Assistant Engineer: Michael Ahearn 

Mixing Engineer: Rob Eaton 

Assistant Mixing Engineer: Ben Fowler

Excerpts from testimonies of Holocaust 

survivors used by permission of Yale 

University Library’s Fortunoff Video 

Archive for Holocaust Testimonies and the 

Holocaust Collection of the American Jewish 

Committee’s William E. Wiener Oral History 

Library. American train sounds come from 

recordings produced and engineered by Brad 

S. Miller with Colossus™, for Mobile Fidelity of 

Nevada, Ⓟ & © all rights reserved. European 

train sounds are taken from Sounds of the 

Steam Age recordings, “Engines with Accents” 

ATR 7036 and “Steam in all Directions” AT 

7012, by permission of AS Transcord Records, 

179-181 North End Road, London W12 9NL. 

Siren and Warning bell used by permission of 

Elektra Records Sound Effects. Casio FZ-1 and 

FZ-10M Digital Samplers used in composing 

and recording Different Trains courtesy of 

Jerry Kovarski, Mike Taylor and Ed Ahlstrom, 

Casio Professional Musical Products Division.

Electric Counterpoint 

Recorded September 26–October 1, 1987, at 	

	 Power Station, New York, NY 

Engineered by Rob Eaton 

Assistant Engineer: Gary Solomon 

Production Assistant: David Oakes

Pat Metheny appears courtesy of  

	 Geffen Records

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME 

Production Coordinator: Jennifer Keats

Executive Producer: Robert Hurwitz

 

11. The Four Sections 

 

Produced by Judith Sherman 

Recorded November 1988 at CTS Studios, 	

	 London, England 

Engineered by Dick Lewzey 

Edited and mixed by Judith Sherman and  

	 Steve Reich at New York Digital 	

	 Recording, Inc., New York, NY 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

Michael Tilson Thomas appears courtesy  

	 of Sony Classical
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12–13. The Cave 

 

Produced by Judith Sherman 

Recorded December 12–16, 1994, at  

	 Edison Studio, New York, NY 

Engineered by John Kilgore 

Assistant Engineer: Yvonne Yedibalian 

Mixed by Judith Sherman and Steve Reich at 	

	 The Hit Factory, New York, NY 

Mixing Engineer: John Kilgore 

Assistant Engineers: Glen Marchese,  

	 Andy Grassi 

 

Executive Producer: Robert Hurwitz

For the Stage Production: 

THE CAVE 

Conceived and developed by Steve Reich  

	 and Beryl Korot 

Music by Steve Reich 

Multi-channel video and screen design  

	 by Beryl Korot 

Produced by Renée Levine and The Reich Music 	

	 Foundation, Inc. 

Stage Direction: Carey Perloff 

Lighting Design: Richard Nelson 

Stage Design: John Arnone 

Costumes: Donna Zakowska 

Technical Director: Steven Ehrenberg 

Technical Designer: Ben Rubin

This recording is made possible in part by The 

National Endowment for the Arts, The Aaron 

Copland Fund for Music, Inc., and The Nash 

Family Foundation, with major development 

support from The Rockefeller Foundation, 

The Ford Foundation, Meet the Composer 

Reader’s Digest Commissioning Program, 

The National Endowment for the Arts, The 

Andy Warhol Foundation for the Visual Arts, 

The Nathan Cummings Foundation, The Fund 

for U.S. Artists at International Festivals and 

Exhibitions, Mrs. Betty Freeman, The Sydney 

and Frances Lewis Foundation, The Mary Cary 	

Flagler Trust, and AT&T Foundation.

 

14. Proverb, Nagoya Marimbas, City Life 

 

Produced by Judith Sherman 

Recorded June 1996 at The Hit Factory,  

	 New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Greg Thompson,  

	 Carl Nappa (City Life) 

Mixing Assistant Engineers: Geraldo Lopez 	

	 (Proverb, City Life), Glen Marchese 	

	 (Nagoya Marimbas, City Life) 

Editing Assistants: Jeanne Velonis,  

	 Karl Heriem 

Production Assistant: Sidney Chen

Executive Producer: Robert Hurwitz

 

15. Triple Quartet 

 

Album produced by Judith Sherman and  

	 Steve Reich

Triple Quartet 

Produced by Judith Sherman 

Recorded March & April 1999 and August 	

	 2000 at Skywalker Sound, a Lucasfilm, 	

	 Ltd. Company, Marin County, CA 

Engineered by John Kilgore 

Assistant Engineers: Bob Levy, Dann Thompson 

Mixed by Steve Reich, Judith Sherman and  

	 John Kilgore at Masque Sound,  

	 New York, NY

Electric Guitar Phase 

Produced and engineered by Dominic Frasca 

Recorded January 2001 at DV8 Studios,  

	 New York, NY 

Mixed by Steve Reich, Judith Sherman,  

	 John Kilgore and Dominic Frasca at 	

	 Masque Sound, New York, NY

Dominic Frasca plays guitars by Vlassopoulos/ 	

	 Nadal & Ibanez, string by D’Addario and 	

	 products by Line 6.

Music for a Large Ensemble 

Produced by Alan Pierson, Clay Greenberg  

	 and Rob Haskins 

Recorded May & September 2000 at the 	

	 Kresge Recording Studios of the Eastman 	

	 School of Music, Rochester, NY 

Engineered by Justin Volpe 

Edited and mixed by Alan Pierson 

Assistant Mix Engineers: Jennifer Graham, 	

	 Kala Pierson, Ian Quinn 

Project Coordinator: Gavin Chuck

Tokyo/Vermont Counterpoint 

Produced by Mika Yoshida 

Recorded March 1998 at Toms Studio,  

	 Hondo City, Kumamoto, Japan 

Engineered by Hidenori Shimada 

Edited and mixed by Ray Dillard

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz
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16–17. Three Tales 

 

Produced by Judith Sherman 

Engineered by John Kilgore

“Hindenburg” 

Synergy Vocals recorded May 26–27, 1998, at 	

	 Kampo Studios, New York, NY 

Conductor: Todd Reynolds 

Assistant Engineer: Greg Thompson 

The Steve Reich Ensemble recorded October 	

	 19-20, 1998, at Avatar Studios, Studio C, 	

	 New York, NY 

Assistant Engineer: Greg Gasperino 

Production Assistant: Jeanne Velonis 

“Bikini,” “Dolly” 

Recorded June 24–28, 2002, at Avatar Studios, 	

	 Studio A, New York, NY 

Assistant Engineers: Ross Peterson,  

	 Michael Herman 

ProTools Engineer: Jan Folkson 

Production Assistant: Hsi-Ling Chang 

Special sound software for “Dolly”  

	 (tracks 14–19) by Ben Rubin 

 

Edited and mixed by John Kilgore,  

	 Judith Sherman and Steve Reich at 	

	 Masque Sound, New York, NY 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

This recording was made possible in part 

through support from The Aaron Copland 

Foundation for Music, Betty Freeman, Frances 

Lewis, The Rockefeller Foundation, The Mary 

Flagler Cary Charitable Trust, and the National 

Endowment for the Arts.

For the DVD: 

Video production, editing, computer graphics 	

	 by Beryl Korot 

Additional graphic design and DVD mastering: 	

	 Brian Lee, Gateway Mastering, 	

	 Portland, ME 

Camera and lighting for Freya von Moltke 	

	 interview in “Hindenburg” by Roy Hatch 

Camera and lighting for “Dolly” interviews by 	

	 Peter Trilling and Ben Shapiro 

DVD Executive Producer: Bob Ludwig, Gateway 	

	 Mastering, Portland, ME

 

18. You Are (Variations) 

 

Produced by Judith Sherman

You Are (Variations) 

Recorded March 29–30, 2005, at Studio A, 	

	 Capitol Studios, Hollywood, CA 

Engineered by John Kilgore 

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich 

ProTools Engineer: Jimmy Hoyson 

Second Engineer: Bruce Monical 

Editing Assistance: Jeanne Velonis

Cello Counterpoint 

Recorded September 29–30, 2003, at  

	 John Kilgore Sound & Recording,  

	 New York, NY 

Engineered by Jan Folkson 

Mixed by John Kilgore 

Editing Assistance: Jeanne Velonis

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

 

19. Daniel Variations 

 

Produced by Judith Sherman

Daniel Variations 

Recorded February 27–28, 2007, at Studio A, 	

	 Capitol Studios, Hollywood, CA 

Engineered by John Kilgore 

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich at John Kilgore Sound,  

	 New York, NY 

Second Engineer: Charles Paakkari 

Studio Assistance: Bruce Monical, Paul Smith

Variations for Vibes, Pianos and Strings 

Recorded December 18–19, 2006, at AIR 	

	 Studios, Lyndhurst Hall, London, England 

Engineered by John Kilgore 

Second Engineer: Chris Barrett 

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich at John Kilgore Sound,  

	 New York, NY

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz
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20. Double Sextet, 2x5 

 

Produced by Judith Sherman

Double Sextet 

Recorded August 27–28, 2009, at  

	 WFMT Studio, Chicago, IL 

Engineered by Bill Maylone 

Editing Assistant: Jeanne Velonis

2x5 

Recorded April 13 & 26, 2009, and February 4 	

	 & 26, 2010, at John Kilgore 	

	 Sound & Recording, New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Brien Brannigan,  

	 Eric Markert

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich at John Kilgore Sound & 	

	 Recording, New York, NY  

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

This recording was made possible, in part, 	

by support from The Aaron Copland Fund 	

for Music Recording Program.

21. WTC 9/11, Mallet Quartet,  

Dance Patterns 

 

Produced by Judith Sherman

WTC 9/11 

Recorded February 21–24, 2011, at  

	 Studio Trilogy, San Francisco, CA 

Engineered by John Kilgore 

Assistant Engineers: Justin Lieberman, 	

	 Willie Samuels 

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich at John Kilgore Sound,  

	 New York, NY

Mallet Quartet 

Recorded March 22, 2011, at Avatar Studios, 	

	 Studio C, New York, NY 

Engineered by John Kilgore 

Assistant Engineers: Charlie Kramsky,  

	 Wesley Hovanec 

Editing Assistant: Jeanne Velonis 

Mixed by John Kilgore at John Kilgore Sound, 	

	 New York, NY

Dance Patterns 

Recorded December 13, 2004, at Avatar 	

	 Studios, Studio A, New York, NY 

Engineered by John Kilgore 

Editing Assistant: Jeanne Velonis 

Mixed by John Kilgore, Judith Sherman and 	

	 Steve Reich at John Kilgore Sound,  

	 New York, NY

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME

Executive Producer: Robert Hurwitz

 

22. Radio Rewrite 

 

Electric Counterpoint 

Produced, recorded and mixed by  

	 Graeme Stewart 

Mastered by Christian Wright at Abbey Road 	

	 Studios, London, England

Piano Counterpoint 

Recorded by Ryan Streber at Oktaven Audio, 	

	 Yonkers, NY 

Hamburg Steinway D prepared by Arlan Harris 

Mixed and edited by Florent Ghys

Radio Rewrite 

Produced by Judith Sherman 

Recorded April 3, 2014, at Avatar Studios, 	

	 Studio A, New York, NY 

Engineered by John Kilgore 

Assistant Engineer: Tim Marchiafava 

Production Assistant: Jeanne Velonis 

Mixed by Judith Sherman, John Kilgore,  

	 Steve Reich and Alan Pierson at John 	

	 Kilgore Sound & Recording, New York, NY

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME  

 

Executive Producer: Robert Hurwitz

 

23. Pulse,  Quartet 

 

Produced by Judith Sherman 

Pulse 

Recorded May 28, 2017, at Oktaven Audio, 	

	 Mount Vernon, NY 

Engineered by John Kilgore 

Production Assistant: Jeanne Velonis

Quartet 

Recorded May 30, 2016, at Air Studios, 	

	 Lyndhurst Hall, London, England 

Engineered by Mike Hatch

Mixed by John Kilgore at John Kilgore Sound & 	
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	 Recording, New York, NY 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME 

 

Executive Producer: Robert Hurwitz

 

24. Runner,  Music for Ensemble and 

Orchestra 

 

Produced by Dmitriy Lipay 

Recorded November 1–4, 2018, and November 	

	 6–7, 2021, at Walt Disney Concert Hall, 	

	 Los Angeles, CA 

Engineered and mastered by Alexander Lipay 	

	 and Dmitriy Lipay 

Walt Disney Concert Hall Audio Crew:  

	 Kevin Wapner, Randy Piotroski, Leland 	

	 Alexander, Robert Schraut

Executive Producer: Robert Hurwitz

For the Los Angeles Philharmonic Association: 

Chad Smith, Chief Executive Officer  

Daniel Song, Chief Operating Officer  

Meghan Martineau, Vice President, 	

	 Artistic Planning  

Jessie Farber, Associate Director,  

	 Media Initiatives

Susanna Mälkki is represented by 	

	 Fidelio Arts Ltd. 

Ⓟ 2022 Los Angeles Philharmonic, under 	

	 exclusive license to Nonesuch  

	 Records Inc.

 

25. Reich/Richter 

 

Recorded live in concert for France Musique on 	

	 March 7, 2020, at Philharmonie de Paris-Cité 	

	 de la musique, Grande salle Pierre Boulez 

Thanks to the technical teams of Radio 	

	 France—France Musique: 

Artistic Sound Director: Vincent Villetard 

Production Sound Manager:  

	 Jean Claude Mullet 

Sound Directors: Stéphane Foulon, Michel 	

	 Gacic, Olivier Leroux, Laurent Césard 

Mastered by Bob Ludwig at Gateway 	

	 Mastering, Portland, ME 

Ⓟ 2022 Ensemble intercontemporain and Radio  

	 France, under exclusive license to 	

	 Nonesuch Records Inc.

For Ensemble intercontemporain:  

General stage manager: Jean Radel 

Sound manager: Nicolas Berteloot 

Stage manager: Samuel Ferrand 

26. Jacob’s Ladder, Traveler’s Prayer 

 

Jacob’s Ladder 

Produced by Lawrence Rock and Steve Reich 

Recorded October 5 & 7, 2023, at David Geffen 	

	 Hall at Lincoln Center, New York, NY 

Engineered, edited, mixed and mastered by 	

	 Lawrence Rock 

Mixed and mastered at David Geffen Hall at 	

	 Lincoln Center, New York, NY 

Executive Producer: Julie Kim 

Ⓟ 2025 The New York Philharmonic, under 	

	 exclusive license to Nonesuch  

	 Records Inc. 

 

Traveler’s Prayer 

Produced by Ian Dearden and Steve Reich 

Recorded May 21–22, 2023, at Tokyo Opera 	

	 City Concert Hall, Takemitsu Memorial, 	

	 Tokyo, Japan  

Engineered by Daniel Halford 

Edited and mixed by Ian Dearden and  

	 Daniel Halford 

Mastered by Daniel Halford 

Mixed and mastered at Sound Intermedia, 	

	 London, England

Special thanks to Tokyo Opera City Concert 	

Hall: Takemitsu Memorial and the Tokyo Opera 

City Cultural Foundation.

 

27. Music for 18 Musicians 

 

Produced, mixed and mastered by  

	 Michael Riesman 

Recorded March 9–12, 2011, in the Concert  

	 Hall of Experimental Media and 	

	 Performing Arts Center (EMPAC), 	

	 Rensselaer Polytechnic Institute, Troy, NY 

Ensemble Signal Project Producer:  

	 Lauren Radnofsky 

Executive Producer: Robina G. Young 

Ⓟ 2015 [PIAS] Recordings (UK) Limited, under 	

	 license to Nonesuch Records Inc.

Residency and production support provided  

by The Curtis R. Priem Experimental Media  

and Performing Arts Center (EMPAC), 

Rensselaer Polytechnic Institute, Troy, NY,  

and the Jaffe Fund for Experimental Media  

and Performing Arts.  

Micah Silver, Curator  

Zhenelle Falk, Artist Services Administrator  

lan Hamelin, Project Manager  

Steve McLaughlin, Audio Engineer 

Jeff Svatek, Audio Engineer 



120 121

A l b u m  a r t  c r e d i t s                              

8. The Desert Music	  

Art direction and design: Carin Goldberg 

Cover photography by Benno Friedman 

 

9. Sextet,  Six Marimbas  

Art direction and design: Carin Goldberg 

Cover photography by John C. Phillips

10. Different Trains, Electric Counterpoint 

Art direction and design: Frank Olinsky 

Cover photography by Karl Steinbrenner 

 

11. The Four Sections	  

Art direction and design: John William Costa 

Cover art by Roy Lichtenstein, “The Four 	

	 Sections” (1991)

12–13. The Cave 

Design by Calvin Chu 

Cover photography by Andrew Pothecary.  

	 Steve Reich Ensemble in the Steve Reich/	

	 Beryl Korot production The Cave during 	

	 BAM Next Wave Festival (1993) 

 

1. Early Works 

Art direction and design: Carin Goldberg 

Cover photography by Richard Landry and Tina 	

	 Girouard

3. Drumming 

Art direction and design: Carin Goldberg 

Cover art: Beryl Korot, Detail from “The Babel 	

	 Text” (1982). Oil on hand-woven canvas

5. Music for 18 Musicians 

Design by John Gall 

Cover photography by Fumio Kurasakai/	

	 Photonica

6. New York Counterpoint, Eight Lines, 

Four Organs	  

Design by John Gall 

Cover photography from the collections of  

	 the Municipal Archives of the City of  

	 New York

7. Tehillim	  

Design by Barbara deWilde and Calvin Chu 

Cover photography by Joel Meyerowitz 

 

14. Proverb, Nagoya Marimbas, City Life  

Design by Barbara deWilde 

Cover photograph: Steve Reich, 1941

15. Triple Quartet 

Design by John Gall 

Cover photography by Jason Fulford 

 

16–17. Three Tales 

Design by John Gall 

Cover images by Beryl Korot  

 

18. You Are (Variations) 

Design by Doyle Partners 

Photography by Stephen Doyle

19. Daniel Variations 

Design by Barbara DeWilde 

Cover photography by Fogstock/Jupiter Images

20. Double Sextet, 2x5	  

Design by John Gall 

Cover painting by Jasper Johns, “0 – 9, 1959,” 	

	 encaustic and collage on canvas, 20 1/8'' x 	

	 35'' from the collection of the Peter and 	

	 Irene Ludwig Foundation 

 

21. WTC 9/11, Mallet Quartet,  

Dance Patterns 

Design by Barbara deWilde 

Cover photography (detail) © Masatomo 	

	 Kuriya/Corbis

22. Radio Rewrite 

Design by Barbara deWilde Design

23. Pulse, Quartet	 

Design by Ben Tousley 

Cover photograph: Joel Meyerowitz, “Bay/Sky, 	

	 Provincetown, Massachusetts, 1984,”  

	 © Joel Meyerowitz

24. Runner, Music for Ensemble and 

Orchestra 

Design by Ben Tousley 

Cover art: Sol LeWitt, “Wall Drawing #1118, 	

	 Whirls” (2004) 

Photographed by E.G. Schempf. Courtesy 	

	 of Hallmark Art Collection, Hallmark 	

	 Cards, Inc., Kansas City, Missouri 	

Reprinted with permission from the 	

	 family of Sol LeWitt
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25. Reich/Richter	  

Design by Ben Tousley 

Cover art: Gerhard Richter, © Gerhard Richter 	

	 2021 (03112021)	

26. Jacob’s Ladder, Traveler’s Prayer 

Design by Ben Tousley 

Cover art: Beryl Korot, Detail from “Judah’s 	

	 Cuff (after Zurbarán) #2” (2020)

F o r  S t e v e  R e i c h  —  C o l l e c t e d  W o r k s                                        

Produced by Karina Beznicki 

Sidney Chen, Project Director and Editor 

Maya Bouvier-Lyons, Additional Editorial and 	

	 Design Coordination 

Jack Fay, Production Assistance 

David Holmes, A&R Administration 

Allison Eitman, Business & Legal Affairs 

 

Executive Producer: Robert Hurwitz

Design by Ben Tousley 

Book layout by David Stith with Ben Tousley

Box: Photograph of Steve Reich © Dorothy 	

	 Littell Greco, Steve Reich’s studio, 	

	 Rochester, VT, 1996 

Booklet cover: Photograph of Steve Reich by  

	 Betty Freeman, Rehearsal at 16 Warren 	

	 St., New York, NY, 1976

A very large and extended thank you to everyone at Nonesuch involved 
with this collection: Bob Hurwitz, David Bither, Karina Beznicki,  
Peter Clancy, Sidney Chen and many others. 
� –  S T E V E  R E I C H
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Cello Counterpoint (2003)	�  18

You Are (Variations) (2004)	�  18

Variations for Vibes,  

	 Pianos and Strings (2005)� 19

Daniel Variations (2006)	 � 19

Double Sextet (2007)	�  20

2x5 (2008)	 � 20 

Mallet Quartet (2009)	�  21

WTC 9/11 (2010)	�  21

Piano Counterpoint (arr. 2011)	�  22

Radio Rewrite (2012)	�  22

Quartet (2013)	�  23
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It’s Gonna Rain (1965)	�  1

Come Out (1966)	�  1

Piano Phase (1967)	�  1,2

Pendulum Music (1968)	�  2

Four Organs (1970)	�  2,6

Phase Patterns (1970)	�  2

Drumming (1970–71)	�  3
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Six Pianos (1973)	�  4

Music for Mallet Instruments,  

	 Voices and Organ (1973)	�  4,11
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Music for a Large Ensemble (1978)	�  15

Variations for Winds,  

	 Strings and Keyboards (1979)� 4

Eight Lines (1979, rev. 1983)	�  6

Tehillim (1981)	�  7

Vermont Counterpoint (1982)	�  4

The Desert Music (1983)	�  8

Sextet (1985)	�  9

New York Counterpoint (1985)	�  6

Three Movements (1986)	� 7

Six Marimbas (trans. 1986)	�  9

The Four Sections (1987)	 � 11

Electric Counterpoint (1987)	�  10, 22

Different Trains (1988)	�  10

The Cave (1990–93)	�  12–13
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